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CTpykTypa nporpaMMbl Y4eOHOI0 NpeaMeTa

l. [TosicHuTeTbHAS 3aMHUCKa

- Xapaxmepucmuka yuebHo20 npeomema, e2o Mecmo u poib 8
0bpazosamenvHoOM npoyecce;

- Cpok peanusayuu y4ebH020 npeomema,

- Obvem yuebHo20 epemeHuU, npedyCcCMOmperHblll Y4eOHbIM NIAHOM
00pa308amenbHOl

Op2aHU3aYUYU HA peanu3ayuio y4ebHo2o npeomema;

- @opma nposedenus y4eOHbIX ayOUmMopPHbIX 3AHAMULL

- [lenv u 3a0auu yuebno2o npeomema,

- ObocHosanue cmpyKkmypvl Bpocpammul yuebH020 npeomema,

- Memoowl 0b6yuenusi;

- Onucanue mMamepuaibHO-MexXHU4ecKUx yCio8ull peaiu3ayuu y4ebHo2o
npeomema,

Il.  Conepxanue yueOHOTO MpeaMeTa
- [0006vie mpebosarus no Kiaccam,

I1l.  TpeboBaHus K YPOBHIO IOATOTOBKH yYaIIUXCS

IV.  ®opmbl © METOJIBI KOHTPOJIS, CUCTEMA OLIEHOK
- Ammecmayus: yenu, 8uovl, hopma, cooepiicanue;
- Kpumepuu oyenxu,

V.  Meroauueckoe obecrieueHre yueOHOro mnpoiecca

- Memoouueckue pexomenoayuu nedazo2uteckum pabomHuxKam,
- Pexomenoayuu no opeanusayuu camocmosmenbHou pabomol yY4uauuxcs;

VI. Crhucku pekoMeHIyeMOoi HOTHOM M METOAMYECKON JTUTePaTyPhI

- Cnucok pekomeHOyeMot HOMHOU TUmepamypbol,
- Cnucok pekomeHOyemot MemoouyecKol 1umepamypul



. IHOACHUTEJIBHASA 3AIIMCKA

1. Xapaxkmepucmuka yueOHO20 npeomema, €20 MeCmo U pOlAb @
obpazoeamenvHom npoyecce.

PaGouass mporpamma yueOHOoro mnpeamera «CrnenuaibHOCTh (CakCO(pOH)»
pa3paboTaHa B COOTBETCTBHH C (DeepaTbHBIMUA TOCYIapPCTBEHHBIMU TPEOOBAHUSIMU K
JOTIOHUTENIbHBIM MpeaAnpodecCuoHaIbHBIM MpOrpaMMaM B 007aCTH MY3bIKaIbLHOTO
HcKyccTBa «JlyXoBble W yHapHbIE WHCTPYMEHTBDY, YTBEPKICHHBIMH CIIEAYIOIIUMH
npukazamu: «JlyxoBble M yaapHble HMHCTPYMEHTBDY — MpPHKa30oM MHHHCTEpCTBa
KynbTypbl Poccniickoit @enepannu ot 26 saBaps 2026 . Ne 107.

VYuebnniit npenmer «CHnenMabHOCTh W YTEHHE C JiucTta (cakcooH)»
HaIpaBJICH Ha:

BBISIBJICHUE OJAPCHHBIX JIeTeH B OOJACTH MY3BIKAJHLHOTO HCIIOJTHUTEIIHCTBA B
paHHEM JETCKOM BO3pacTe, MpuoOpeTeHue u (HopMUpoBaHUE y JIeTed KOMILIEKca
3HaHWM, yYMEHHN W HaBBIKOB WIPhl Ha CakcO(OHE, MO3BOJISIONIUX HUCIOIHATD
MY3BIKQJIbHBIC TPOU3BEICHUS B COOTBETCTBHU CO CTHUJICBHIMH TPAIULHASIMH H
HEO0OXOIMMBIM YPOBHEM MY3bIKaJIbHON TPaMOTHOCTH;

BOCIHUTAHUE Y JACTEH KYJbTYpPbI COJIBHOTO U aHCAaMOJIEBOTO UCIIOJIHUTEIHCTBA;

MPUOOPETEHUE IETHMH OITBITa TBOPUYCCKOM JEATCTLHOCTH;

OBJIaJICHUE JEThbMHU JYXOBHBIMU U KYJBTYPHBIMH IIEHHOCTSIMH HAPOJIOB MUPA;

MOATOTOBKY OJApeHHBIX JIeTe K TOCTYIUICHHIO B 0O0pa3oBaTelibHbIC
OpraHu3alliy, peaIu3ylollie OCHOBHbIE MpodeccuoHanbHble 00pa3oBaTeIbHBIC
MPOTPaMMBbI B 00JIACTH MY3bIKaJILHOTO HCKYCCTRA.

[Iporpamma yueOHoro mpeamera «CnenuaibHOCTh UM YTEHHUE C JIUCTA
(cakcodon)» pazpaboTaHa C y4eTOM:

oOecrieueHrs MPEEMCTBEHHOCTH MPOTpaMMbl « CTICITHAIBHOCTh M YTEHUE C JIU-
cta (cakcooH)» W OCHOBHBIX 00pa30BATENBHBIX MPOTPAMM CPEIHETO Mpodeccro-
HAJHLHOTO ¥ BBICIIETO 00pa30BaHus B 00JACTH MY3BbIKATLHOTO HCKYCCTBA ICTPAIBI;

COXpaHEHMS €IMHCTBAa 00pa3oBaTesibHOrO MpoctpancTBa Poccuiickoit denepa-

IUU B cpepe KyIbTypbl U HCKYCCTBA.



[Iporpamma paccuMTaHa Ha BBIPAOOTKY y Y4YalllMXCSi HABBIKOB TBOPYECKOU
NESTEAbHOCTH, YMEHHUS IUIAHUPOBaTh CBOIO JIOMAIHIOK padoTy, HAaBBIKOB
OCYIIECTBIICHUSI CaMOCTOSITEIbHOTO KOHTPOJS 3a CBOEH Y4eOHOH NesATeNbHOCTHIO,
YMEHHSl J1aBaTh OOBEKTUBHYIO OIICHKY CBOEMY Tpyay, (GOpMHUpPOBAHUS HaBBIKOB
B3aMMOJICMCTBUS C MPENOIABATEIIEM.

BrisiBiienne omapeHHOCTH y pebeHka B mpolecce OOydeHHs TO3BOJSET
[[eJICHANPABIECHHO Pa3BUTh €ro MnpogecCUOHAJIbHBIE M JIMYHOCTHBIE KauecTBa,
HEOOXOMUMBIE U1l MPOMOJDKEHUS MpodecCHoHaIbLHOTO 00ydeHus. B To ke Bpems
IporpamMma paccurMTaHa u Ha TeX JIeTed, KOTOpbIe HE CTaBsT Mepes coO0oi 1eNu cTaTh
podecCuoHaNbHBIMUA MY3bIKAHTAMH.

2. Cpok peanuzayuu yueonoz2o npeomema «CneyuaipbHocmv U YmeHue ¢
aucma (caxcoghon)y 1isl eTei, MOCTYIUBIIUX B 00pa30BaTeNIbHYIO OpPraHU3aIUIO B
IIEPBBIN KJIACC B BO3PACTE:

— ¢ wecmu ilem uiecmu mecsyes 00 0egamu iem, cocmaeusiem 8 aem.

— ¢ decamu 00 08eHAOyamul iem, cocmaeisiem 35 iem.

Jlns  nered, He 3aKOHUMBILIMX OCBOEHHE OOpPAa30BATEIBHON MPOTrPaMMBbI
OCHOBHOIO 00Iero o0pa3oBaHus WIM CpeaHero oobimero oOpa3oBaHus U
IJIAaHUPYIOLIMX TMOCTYIUIEHHE B 00pa3oBaTelbHbIE OpraHU3alliM, PEAU3yIOIINe
OCHOBHbIE  mMpodeccHOHalbHbIE  00pa3oBaTelbHbIE MPOTpaMMbl B OOJacTu
MY3BIKaJIbHOTO UCKYCCTBA, CPOK OCBOEHUSI MOXKET OBITh YBEJIMYEH HA OJIUH TOJI.

3. Oovem yuebHO20 6pemeHu, nNPeOyCMOMPEHHLI YUEOHBIM NIAHOM
o0pazoeamenvHoll  Op2aHuU3QUUU  HA  peanu3auyuio  yuebH0o20  npeomema

«Cneyuanvnocms u umenue c aucma (cakcogpomn)»:

Tabnuuya 1
Cpok oovuenus — 8 (9) ner
Conep:xanme 1 kaacc 2-8 Kiacchbl 9 kiacc
MaxkcuMaJiipHast ydeOHas 17275 231
Harpy3Kka B yacax
KonnuectBo 4acoB Ha 641,5 99
ayIMTOPHbIE 3aHATHUS




OO0mmiee KOJIMYECTBO YacOB Ha 740,5
ayJUTOPHBIC 3aHATHUS

OO0I111ee KOJIMYECTBO YacoOB Ha 1086 132
BHeAyIUTOPHbIE
(caMOCTOsITENIbHBIE) 3aHATUS

Tabnuua la
Cpok o0yueHus S (6) jer
Conep:xxanme 1 kaacce 2-5 Kkjaccol 6 KiIacc
MaxkcuMaJiibHast ydyeOHas 1006,5 231
Harpy3Ka B yacax
KonnuecTtBo JacoB Ha 4455 99
ayINTOPHBIE 3aHATHS
OO0I111ee KOJIMYECTBO YacOB Ha 5445
ayTUTOPHBIC 3aHATHUS
OO0I111ee KOJIMYECTBO YacOB Ha 561 132
BHEQyIHUTOPHbIE
(caMOCTOSTEIbHBIC) 3aHATHS

4. @opma npoeedenusn yueOHbIX AYOUMOPHLIX 3AHAMUI: VHIUBUyaJIbHA,
pEKOMEHyeMas MTPOJOJKUTEIBHOCTD YPOKa - 45 MUHYT.

NunuBuayanpHas (opma 3aHATHH TMO3BOJISIET MPENOJaBaTe/II0 Jy4Ille y3HaTh
VUYCHHKA, €r0 MY3BIKQIbHBIC BO3MOXKHOCTH, CIIOCOOHOCTH, AMOIMOHAJILHO-
MICUXOJIOTUYECKHE 0COOEHHOCTH.

5. lenv u 3a0auu yueonozo npeomema «CneyuaibHocms u YmeHue ¢ 1Ucma
(cakcogon)»

Hean:

pa3BUTHE MY3bIKAIbHO-TBOPYECKUX CIOCOOHOCTEH ydYalmMxcsi Ha OCHOBE
MPUOOPETECHHBIX MMH 3HAHWN, YMECHUH W HAaBBIKOB, IMO3BOJISIFOIINX BOCHPHHUMAT,
OCBaMBaTh U UCTIOJHATH Ha CakCOOHE MPOM3BEACHUS PA3IUIHBIX )KaHPOB U (HOPM B
COOTBETCTBHM C IPOTPAaMMHBIMH TpEeOOBaHUSAMHU, a TAaKXKE BBISBICHUE HambOoiee
OJTAPCHHBIX JeTel B 00JaCTH MY3bIKaJLHOTO HCIIOJHUTENIHCTBA HAa CakcopoHE U

IIOATOTOBKH HX K I[aaneﬁmeMy IMNOCTYIUICHUIO B O6p&30BaTeJ'IBHBIe OpraHu3aluu,




peanusyromnme OCHOBHBIC oOpa3oBareyibHbIC IIPOrpaMMbl CpEeIHETo
po¢eCCHOHAIBHOTO 00pa30BaHMs B 00JIaCTU MY3bIKaJIbHOTO UCKYCCTBA.

3agaun:

- pa3BUTHE YCTOWYMBOIO MHTEPECA K MY3bIKAJbHOMY HCKYCCTBY, OBJIAJICHUE
3HAHUSAMHU XapaKTePHBIX OCOOCHHOCTEH W CTWJIMCTHYECKUX HAMpaBICHUN >KaHpa
ACTPaAHOMN U J)Ka30BOH MY3BIKH B COOTBETCTBHH C IIPOTPAMMHBIMU TPEOOBaHUSIMU;

- pa3BUTHE MY3bIKAJIbHBIX CIOCOOHOCTEH: cllyxa, MaMsITH, PUTMa, YyBCTBa
CBUHTA, SMOITMOHAIBHON C(hepbl, My3bIKAIbHOCTH U aPTUCTU3MA,

- OCBOEHHME MY3bIKaJIbHOW I'PaMOThI, 3HAHUE MY3bIKaJIbHOM TEPMHUHOJIOTUHU, B
TOM 4ucie, crnenuduueckol Ka30BOM, Kak HEOOXOAMMOro CpeacTBa s
MY3BIKaJIbHOTO UCIIOJTHUTEILCTBA Ha CakCOhOHE;

- HaBBIKOB IOJ0Opa MO CIyXy, HMMIPOBU3AIMH U COYMHEHHS B IPOCTHIX
(dhopmax, EpBUYHBIX HABBIKOB B 00JIACTU TEOPETHUYECKOTO aHAIM3a HCIOJIHIEMBIX
MIPOU3BEICHUN;

- OCBOCHHME UMIIPOBU3ALNOHHBIX TEXHOJIOTUN U MPUHIUIIOB UX OPTraHU3al1Y;

- OBJIQJICHUE OCHOBHBIMHU UCITOJIHUTEILCKMMHU HAaBBIKAMU UTPHI HA CakcO(oHeE,
MO3BOJISIIOIMMH  TPAMOTHO MCIOJIHATh MY3bIKAJIbHBIE IPOWM3BEACHHUS COJI0O U B
aHcamOJe;

- pa3BUTHE HCIOJHHUTEIBCKOM TEXHHMKH C HCIOJIB30BAaHUEM CIECIU(DUICCKUX
JKA30BBIX MMPHEMOB KaK HEOOXOIMMOTO CPEICTBA IS peaiu3allii Xyd0KeCTBEHHOTO
3aMbICiia KOMIIO3UTOPA, YMEHUE CO3/1aBaTh XYI0KECTBEHHBIN 00pa3 Mpu UCIOJIHEHUU
MY3bIKaJIbHOTO NMPOU3BEACHUS,

- oOydeHME HaBBIKAM CAMOCTOSITEJILHOTO pa3yYMBaHUsI MY3bIKAJIbHBIX
MPOU3BEACHUN PA3JIMYHBIX KAHPOB KJIACCUYECKOM, dCTPATHOU U JKA30BOU MY3BIKH,
YTEHHUS C JIMCTA HETPYAHOIO TEKCTA;

- OpuoOpeTeHUE JEThbMHU OIbITa TBOPUYECKOM MACATEILHOCTU W MYOIMYHBIX
BBICTYIUUICHUU;

- ¢opmupoBaHue y HauOojee OJIAPEHHBIX BBITYCKHUKOB OCO3HAHHOMN

MOTHUBAIIMH K MPOJIOJDKEHUIO MTPOGECCUOHATBHOTO O0YUCHHS.



6. Oobocnosanue cmpyKmypvl  npozpammsl  yuedHO020  npeomema
«Cneyuanvnocms u umenue c aucma (caxcogon)

ObocHoBaHMeM CTPYKTyphl mporpammsl siBistorest PI'T, otpaxaromue Bce
aCHeKThl pabOThI IPENnoAaBaTelis ¢ yYeHUKOM.

[Iporpamma COAEPKUT CIETYIOUIUE PA3IEIIbI:

® CBEJCHHUS O 3arpaTax y4eOHOro BpEMEHH, MPEAyCMOTPEHHOITO Ha OCBOCHHE
y4eOHOTO MPEeIMETa;

® pacmpesereHre y4eOHOTro MaTepraa mo rojaM o0ydeHHs;

® ONMCAHUE AUIAKTUUECKUX €IMHUIl yIeOHOTO MpeaIMeTa;

e TpeOOBaHUS K YPOBHIO IMOATOTOBKH YYAIIIUXCS;

e (hopMbI U METO/IBI KOHTPOJIS, CUCTEMA OLICHOK;

® METOAMYECKOEe oOecreueHrne yueOHoro npoiecca.

B cooTBeTcTBUM C AaHHBIMU HaNpaBJICHUSAMHU CTPOUTCS OCHOBHOM pazaen
nporpammbl «CojiepkaHue yaeOHOTro nmpeaMeTar.

7. Memoowt 00yuenusn

Jns moCTWKEHMsI TIOCTABJIICHHOM €M W pealu3alldd 3ajad  MpeaMeTa
MCIIOJIb3YIOTCS CIICYIOIINE METOAbI O0yUEHUS:

- CIIOBECHBIH (pacckas, Oecena, 0ObsICHEHUE);

- HADJISIAHBIN (IeMOHCTpalus, HaOJtoIeHre);

- MPAKTUYECKUH (BOCIIPOU3BOIAIIME U TBOPUECKHUE YIIPAKHEHHUS).

8. Onucanue mamepuanvbHO-mexXHUUECKUX YCA06UI peanuzauuu y4edHo2o
npeomema

MarepuanbHo-TexHUYeCKass 0a3a 00pa3oBaTeNIbHOW OpraHu3aluu J0JHKHA
COOTBETCTBOBAaTh CAHUTAPHBIM M MPOTHUBOINOKAPHBIM HOpPMaM, HOPMaM OXpaHbI
Tpy/aa.

VY4eOHbIe aynmuTOpUH 715 3aHATUH TI0 yueOHOMY TipenMeTy «CrennanbHOCTh U
yTeHue ¢ Jucta (cakcodoH)» MOJDKHBI HMMETh IUIONIAJlb HEe MeHee 9 KB.M U
3BYKOM3OJIAIMIO. B 00pa3oBarenbHOW OpraHu3aliid CO3JAlOTCS  YCIOBHS IS
COJIEpXKaHUS, CBOEBPEMEHHOTO OOCIYy)XMBaHMSI UM  PEMOHTA  MY3bIKaJIbHBIX

HHCTPYMCHTOB.



Il. COOEP’ KAHUE YYEBHOI'O IPEJMETA

1. Céedenua o 3ampamax yuedH020 6pemeHuU,

MPEIyCMOTPEHHOTO Ha

ocBoeHHUE yueOHoro npeamera « CeruanbHOCTh U YTeHHE C JIncTa (cakcodoH)», Ha

MAaKCUMAJIbHYI0, CAMOCTOATCIIbHYIO HAI'PY3KY YHAIIUXCA U AyAUTOPHBIC 3aHATHUA:

Tabnuuya 2
Cpok obyuenus — 8 (9) et
Pacnipenenenue no rogam o0yueHus
Knace 1 2 3 4 5 6 7 8 9
[IponomxuTeIbHOCTh 32 33 33 33 33 33 33 33 33
Y4eOHBIX 3aHATUH
(B HETIEITSIX)
KomnuectBo  4acoB  Ha 2 2 2 2,5 2,5 2,5 3 3 3
ayIMTOPHbIE 3aHATHSI B
HEJIEIIO
O011ee KOIMUYECTBO 641,5 99
YacoB  Ha  ayJUTOpPHBIC 7405
3aHATHUS
KommuectBo  wacoB Ha | 3 3 4 4 4 5 5 5 4
BHeayIUTOPHbIE 3aHSTHS B
HEJIeITI0
OOm1ee KOTMIECTBO 96 99 | 132 | 132 | 132 | 165 | 165 | 165 | 132
YacoB Ha BHEAyIUTOPHBIC
(camocTosTEIHHBIC)
3aHSATHS 110 TOaM
Oom1ee KOTMIECTBO 1086 132




YaCOB Ha BHCAYAUTOPHBLIC
(camocTosATEIbHBIE)

3aHATHUA

1218

MakcumaJjbHoe 5 5

KOJIMYECTBO YacOB 3aHATUI

B HCICIIIO

6,5

6,5

7,5 8

OO01ee makcumaipHoe | 160 | 165

KOJIMYECTBO qaCcoB 1o

rogzam

198

2145

2145

2475 | 264

264

231

OO11ee MaKCHUMaJIbHOE

1727,5

231

KOJIMYCCTBO 4aCOB Ha BECHb

nepuo o0yueHus

1958,5

Cpok obyuenus — 5 (6) et

Tabnuuya 3

PacnpeneneHHe 10 rogamM O6y‘leHI/I${

Kiacc

2

3

4

5

HpO,Z[OJ'I)KI/ITeJ'IBHO CTb y‘le6HbIX 3aHATUH

(B HEmemsIX)

33

33

33

33

33

33

KonmuyectBo uacoB Ha ayJUTOpHbIE

3aHATUS B HECACIIIO

2,5

2,5

2,5

O01IEee KOITMYECTBO

4aCOB Ha ayJUTOPHBIC 3aHATUSA

4455

99

544.5

KonnuecTtBo vyacoB Ha BHCAYIUTOPHBIC

(CaMOCTOHTeHBHLIe) 3aHATHUA B HCACIIIO

OO0111E€ KOJIMYECTBO
9acoB Ha BHEAYJUTOPHBIE

(C@.MOCTO)ITCJILHBIC) 3aHATUA

561

132

693

MakcuManbHOE€ KOJIMYECTBO YacOB Ha

3aHSTHS B HENIEIIO

5,9

5,5

5,5

06mee MAakKCHUMaJIbHOC  KOJIMYCCTBO

4qaCoB 110 rogamM

181,5

181,5

181,5

231

231

231

OO0mee MakCHUMaIbHOE  KOJINYECTBO

1006,5

231




4acoB Ha BECh MepHoA 00ydeHUs 1237,5

Y4eOHbI MaTepuai pacupeneseTcs Mo rojgaM oO0ydeHus - kinaccaM. Kaxkmprid
KJIACC HMMEET CBOM IUAAKTHUECKHE 3aJauyd U O00beM BPEMEHH, HEOOXOIMUMBIN AJis
OCBOCHHUS y4eOHOTO MaTepHaia.

Buovwl eneayoumopnoii pabomol:

- camocmosmenvhvle 3aHAMUS 0 N0O20MOBKe UCHONIHUMENbCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPONbHBIM YPOKAM, 3AUemaM U IK3AMEHAM,

- N0020MOBKA K KOHYEPMHBbIM, KOHKYPCHbIM 8bICIYNJIEHUAM,

- nocewjeHue yupexicoeHul Kyiomypol (uiapmoHutl, meampos, KOHYEPMHbIX 34108,
myzees);

- yuacmue y4auuxcsi 8 meopyeckux Meponpusamusx (KOHKypcol, pecmusanu, macmep-
K1acevl) U KYIbMYyPHO-NPOCEEMUMENbCKOU  0esimMeNbHOCmU — 00pa308amenbHOl

opeanuzayuu u op.

To0oevle mpedosanusa no knaccam

Cpok o0yueHnus1 — 9 Jier

IHepBbiii KiIace
Ayoumopmnsie 3auamus 2 yaca 8 Heoenro
Koncynomayuu 6 uacog 6 200

B nocnennee necstuiietue cpeam npemnoiaBaTesiei kinacca cakcopoHa moxydns
pacpoCTpaHECHHUE W OTNPEACIICHHOS PU3HAHNE TPAKTUYCCKUN OTBIT UCTIOIB30BAHHUS
cakco(hoHA-COMPAaHO HA HAYaJIbHOM JTamne oOydeHHs. ITO OOBICHSAETCS HE TOIBKO
HEO0OXOMMMOCTHIO yueTa (PU3NIECKOTO Pa3BUTHS peOeHKa, HO M OCOOBIMH KauyeCTBAMHU
JTAHHOTO MHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKHM BBIPA3UTEIBHBIM 3ByKOM. [laHHBIC
(hakToOphl TO3BOJISIIOT MOJICPKUBATH HHTEPEC PEOCHKA K 3aHATHUSIM M €T0 KEJIAHUE
urparb Ha cakco(oHe-coIpaHo.

3a y4eOHBIN TO/I YUaIuics JOJKEH ChIrpaTh JABa 3a4eTa B IEPBOM IOJYTOIUH,
3a4eT W JK3aMeH BO BTOopoMm mnomyroauu. OOpaszoBareibHasi OpPTaHU3AIUS MOXKET
MJJAaHUPOBATh B KOHIIE YYEOHOTO TO/1a HE SK3aMEH, a MIEPEBOTHOMN 3a4eT.
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[lepBble ypoKH HEOOXOAUMO MOCBSATUTH O3HAKOMJIEHHUIO C CAKCOPOHOM, MTOKA3Zy
yaOOHOTO crmocoba JAepaHusi, MPABUIBHOTO MOJIOKEHUSI KOPIyca, TOJOBBI, PYK,
MaJbIeB U HOT, OOBSICHEHUIO OCHOBHBIX MPABHJI COOPKH/Pa300pKH U OOpamieHus ¢
MHCTPYMEHTOM, TIOKa3y CHOCOOOB [IbIXaHUs, TMPUEMOB M3BJICUCHHS] 3BYKa,
apTUKYJSIUM, alllJIMKaTypHOUN MOCTAHOBKE.

Wrpa ramMM, Tpe3By4Hil, apre/HKUO ABIAETCS HEOOXOIUMOM 4acThbl0 OOyUEHHS
Ha cakcodoHe. I[lepBbIMM TramMMaMu Ui M3Y4YEHUS MOTYT OBITh Ma)XOpPHBIE U
MUHOPHbIE TaMMbl B TOHAJIBHOCTAX C OJHMM 3HAakOM B YIOOHOM TeMIl€.
OnHOBpPEMEHHO HEOOXOAMMO OCBAaMBATh YNPAXKHEHUs, ITIONbI, & TAKXKE penepryap B
BH/JIE JIETKHUX MbEC B PA3HBIX CTUJISIX U KaHpax.

[Ipu BBIOOpE penepryapa sl cakco(OHa-CONPAHO IOJE3HO HCHOJIb30BaTh
HOTHBIM MaTepuan U3 LKOoJ, HOCOO0Mi, COOPHUKOB, XpeCTOMATUH JUIsl KJIapHETa, HO C
HEOOXOJMMOM ajanTaiuel, yYuUTHIBAIOIIEH AWana3oH M amniuiMKaTypy cakcogoHa.
XKenarenbHo, YTOOBI ONBITHBIE MPENOJABATEIN BIAACIM YMEHHUSIMHU Je1arh
NEPENOKEHHUS] pa3HOOOPA3HBIX IO >KaHPY MPOU3BEIECHUN HAPOIHOMU, KIACCHUYECKOM,
JIKa30BOM MHCTPYMEHTAJIBHON U BOKAJIbHOU MY3bIKH.

IIpumepHbIN penepTyapHbIA CIIMCOK

Ynpasicnenua u smioon

['amMMbl, 3TiONBI, YyhnpaxHeHuss sl cakcopoHa. 1-3 rTombl  oOyuyeHus.
CocraBurens u pegakrop M.lanomHukoBa. M., 1988

Npanos B. IlIkona akagemuueckoii urpsl Ha cakcodone. U.1. M., Muxaun
Juxos, 2003

Pupuyn A. lllkomna urpsl Ha cakcodone. Y. |. M., 1965

Muxaiinos JI. Illkona urps Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [TocoOue no HavanpsHOMY 00yueHuUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecnr

Xpecromarus s kjaapHera. Cocrasureqaun U.Mosropenko u A.lllTapk.
Y.1. M., 2004:

Pycckasa Haponnas necHs «llerymok», o0p. A.I'pevannHoBa

bnox B. «KonbsibenpHasm

Pycckast HaponHast necHd «AX, Bbl CEHU, MOU CEHI

Pycckasa Haponnas necust «lIIpo JoOpsiHIO»

Momapt B.A. «Annerperro»

Pumcknit-Kopcako H. «/leTckast neceHka»

JIamoB A. «3aiynk»

Pycckas nHaponnas necHst «Koca 1b Mos1, KocbIHBKa», 00p. I1.HalikoBckoro

CnanaBekkua A. «llecenkay

Kabanesckuii . «Ham kpaii»

MsickoBckuii H.«Becennee HactpoeHue»

[lIy6ept ®. «Banncy

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «<Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodnes C. «IlecHs 6e3 ciaoB»

JkazoBoMy cakco(poHUCTy. Y4eOHOe mocodme 1 — 2 kaacest M /
CocraBuresb u penakrop M.3sonapes. CII6, 2009 (na BbIOOp npeniogaBaTesis)

Menoauu mxaza. AHrtogorusi. CocraBurenb B.Cumonenko. Kues,
My3uuHa Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»
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Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
IIpuMepsI MPOrpaMM nepeBoOJHOIO IK3aMeHa (3a4eTa)
1 BapuanT
JIsnoB A. « 3abaBHAs
Pagenp M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT
MsickoBckuil H.«Becennee HactpoeHue»
Kab6anesckwuit JI. «Ham kpaii»
Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoi kiacc

Ayoumopusie 3anamus 2 yaca 8 Heoento

Koncynomayuu 6 uacog 6 200

3a yueOHbIH ToJl yJaluics JOHKEH ChIrpaTh JIBa 3aueTa B IEPBOM MOJIYTOAMH,
3a4eT U IK3aMEH BO BTOPOM NOJIYroguu. MaskopHble U MUHOpPHBIE TaMMBbl /10 JIByX
3HAKOB BKJIIOUUTENBbHO. Apre/pkuo. Tpe3pyuus (B ymepeHHoM temne). 10-15 3TronoB
CpenHel TPyIHOCTH (TIO HOTaMm).

[Ibecel. Pa3BuTHE HaBBIKOB UTEHUS C JIUCTA.

IIpumepHbIN penepTyapHbIil CIUCOK

Ynpasicnenua u smioon

['amMMbl, 9TIOABI, yHOpaxHeHUss [ cakcopoHa 1-3 rogsl oOyyeHus.
CocraBurenb u pegakrop M. lllanomnukosa. M., 1988

NanoB B. Ilkona akagemuyeckoil urpbl Ha cakcodone. YU.1. M., Muxaun
Juxos, 2003

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977
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Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Amngpees E. [Tocobue no HavaibHOMY 00y4ueHUIo Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ivecnr

Xpecromarus s kiaapHera. Cocrasurenn U.Mosrosenko u A.lllTapk.

Y. 1. M., 2004 (na BeIOOp mpernoaBaTess)

Po3zanoB C. Ilkosa urpel Ha kiaapuere. M., 1963:

I'equke A. «ManeHnbkas nbeca» cou.6 No2

I'enpens I @. Agaxuo

I'munka M. «CeBepnas 3Be31a» (Ilechs)

AunekcannpoB AH. «Ilecenka»

I'enuke A. «ManeHbKast ibecay

XayatypssH A. AHTAHTHUHO

Mormapt B.A. Mapi u3 onepsl «BomniebHas dueitay
CrapunHblil PppaHiry3ckuil TaHen «MIo3eTT» U3 onepbl «ApMua»
[IIyman P. «Manenbkasi mbecay» u3 « AJap0oMa J1Jis FOHOIIIECTBa

Xpecromarusa s kiaapHera. Cocrapurenun M.Mosrosenko u A.lllTapk.

Y.2. M., 1994:

T'occek ®@. I'aBot

Bebep K. «Xop oxoTHUKOB» U3 orepbl «BonieOHbIi cTpeaok»
baprok b. «Beuep B nepeBHe»

['munka M. Kpaxossik u3 onepsl «MBan Cycanun»

berxosen JI. Conaruna

I'engens I. Aunante u3 CoHatel A1 CKPUIKU U (hOPTETHUAHO
Mennenscon @. Anaxuo u3 CoHarsl JUisl OpraHa

Coopunk nmnbec aas1  kjgapHera u  ¢oprenuano. CocraBuresaun

b.bepe3oBcknii u I Kynncok. M., 1980:
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Mouapt B.A. «/lepeBeHckuii Taneny, nepenoxenue C.Pozanosa
I'ennens I.®. Capabanna, nepenoxkenue C.PozanoBa

®pankép @. Cunmiinana, nepenoxenne C.Po3anosa

bax U.C. Aurnes, o6paborka B.bioka

Menoguu mka3za. AHtosorusi. CocraBureib B.Cumonenko. Kues,

My3uuna Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music

Corp., New York:

Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «kEven Now»

Bartlett J.C. «A Dreamy

IIpumepsl MporpamMm nepeBOIHOIO IK3aMeHa (3a4eTa)

1 BapuanT

JIsinoB A. «KombiOenbpHasy

Mouapt B.A. Mapuu u3 onepsl «BonmeoHas ¢eittay

Bartlett J. C. «A Dreamy»
Brooks Sh. «Some Of This Days»

2 BapuaHT

I'enpens I AunanTte n3 CoHaThl sl CKPUIKU U (hOPTETTHAHO

bax U.C. Anrne3, obpabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernii kiaace
AyoumopHnvie 3auamus 2 yaca 8 Heoenro

Koncynomayuu 6 uacog 6 200

15



3a y4eOHBIM TrOJ Yy4YalMiics JOJDKEH ChIfpaTh JBa 3ayeTa B IEPBOM
MOJIYTOAWU, 3a4E€T U IK3aMEH BO BTOPOM IOIYTOJUU.

[lepeBoa yuaierocs ¢ cakcohoHa-COMPaHO HA aabT-CaKCO(OH.

B HEKOTOPBIX CiTyyasx MOXKHO MPOJOJIXKATh 00yUeHHE Ha CaKCO(POHE-COMPAHO.

PabGora Ham mocTtaHOBKOW aMOyItopa, KOOPAWHANMEH TaibIeB HA aJbTOBOM
cakco(oHe.

['aMMBl Ma)XOpHbBIE W MUHOPHBIE JO JIBYX 3HAKOB BKJIIOYMTEIBHO, HWIpa
aprneKUPOBAHHBIX TPE3BYUM B JIBE OKTaBbl. JIOMUHAHTCENTAKKOPABl K MaKOPHBIM
raMMaM ¥ YMEHBIIIEHHBIE CENTAKKOPIbl K MUHOPHBIM FaMMaM.

XpoMaTuueckas raMMa B TOHAJIbHOCTAX (TaMMbl MCIOJHSIOTCA IITPUXAMU
JeTalle u Jierato). Pa3BUTHE HAaBBIKOB UTE€HHUS C JINCTA. 3HAKOMCTBO C MPUHIIMIIAMU
TPAHCIIOHUPOBAHUS Ha MaTepHalie MMPONIECHHBIX 3TIOOB U IbEC

OcBoeHUE HABBIKOB HCIIOIHEHUS A)Ka30BOM MY3bIKH.

10-15 sTr000B (110 HOTaM).

8-10 mnbec.

IIpuMepHbIN penepTyapHbIil CIIMCOK

Ynpasicnenua u smioon

['amMMbl, 3TIONBI, YyHOpaxHeHUs sl cakcopoHa. 1-3 roael oOyuyeHUs.
Cocrasurens u pegakrop M.Ilanomnaukosa. M., 1988

NBanoB B. Illkona akagemudeckoil urpbl Ha cakcodone. U.1. M., Muxaun
Juxos, 2003

I'ammMel, 3TI01BI. CocTaButens I.ManunoBckas, M., 2011

Pupuyn A. lllxomna urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975

Mapxkun FO. JIxa3oBsriii cioBaps. M., Menorpad, 2002

[Tpopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Angnpees E. Ilocobue no HavanpsHOMY 00yueHHIO urpe Ha cakcodone. M., 1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix menoauid. Beimmyck 1. CI16, Kommosurtop, 2004

Huxayc JI. OcHoBbl mka30Boii urpbl Ha cakcodone. 12 mKa30BBIX
YIIPaKHEHUM.

10 mxazoBeix Menoauid. Beimmyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfantsy»: «Réveriex

Xpecromarus A cakcodona-anabra. HauaabHoe o0yuyenune. CocraBuresb
u penakrop M.IIanomnukosa. M., 1985:

He6toccu K. «ManeHbkuii HETpUTEHOK

Hro0Oya I1. «Becenpuaky», «MayieHbkuii 0aner»

berxosen JI. Conatuna

CrapunHblil Qppaniry3ckuii TaHen «bpaHiby»

[Tpoxodnes C. «IlecHs 6e3 cioB»

Xpectomarus nis cakcogona-anabra. Cocrtapuresasb b.IIpopsuu. M., 1978:

[Tpoxodwen C. « 3enenas poutuia», op. 104 Ne2

Cwmerana b. Banbc
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baptok b. «Canoxku»

['peuanunoB A. «benopycckast anerus»

Jxa3zoBomy cakcoonucty. YueOHoe mocodome 1 — 2 kmaccsr JIMIII.
CocraBuresnb u pegakrop M.3sonapés. CII0, Komnozurop, 2009:

Haponnas menonust «Coiinn Bau3, Mowucei» (Traditional «Go Down, Mosesy)

Haponnas menonust «Mepuxon» (Traditional «Jerichoy)

Onnepnu H. «9un Conpunr» (Adderly N. «Ann Spring»)

Tpoma pmxkasza. IlomyJsipHbie 3apy0esKHbie MeJIOAMU sl CaKCO(OHA U
doprenuano. CocraBuresb I.@upruy, CI16, Kommosurtop, 2009:

Hennuc M. «Bce, uyto mpomcxomutr co mHoi» (Dennis M. «Everything
Happens To Mey)

Menoauun  a:ka3za. AHrtojorusi. CocraBureiab B.Cumonenko. Kwues,
My3uuna Ykpaina, 1984:

Kapnron b. « [Ixa - la» (Carlton B. «Ja— Da»)

[Munrkapa M. «Munas xopmxus bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiinb K. «Mexku — Hox» (Weil K. «Mack the Knifey)

IIpuMepsI MporpaMM nepeBoAHOIO IK3aMeHa (3a4era)

1 BapuanT
Hebtoceu K. «ManeHbKkuid HErpUTEHOK»
Schomann R. «Scénes d’ enfantsy: «Réverie»
Haponnas menomgust «Coitnu Bun3, Moucei» (Traditional «Go Down, Moses»)
Kapnron b. «/Ixa - Ta» (Carlton B. «Ja — Day)

2 BapHAHT
Beethoven L. «Petite Valse»
[Ipoxodnes C. «IlecHs 6e3 caoB»
[Munkapa M. «Munas xopmkus Bpaym» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)
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YeTBepThlil Ki1aCC
Ayoumopnvie 3auamus 2,5 uaca 8 Heoenio
Koncynomayuu 8 uacog 6 200

3a y4eOHBIN IO/ yUalluics TOJDKEH ChIrpaTh JIBa 3a4eTa B IIEPBOM MOJYTOINH,

3a4eT U 3K3aMEH BO BTOPOM ITOJTYTOAMH.

MaxopHble ¥ MHMHOpPHBIE TaMMBbl, TEPLUH, apIEIHKUO TPE3BYUHUH C

O6paIHeHI/I$IMI/I B IIpiMOM H JIOMAaHOM JIBUWXCHHH, JOMHHAHTCCIITAKKOPIBI,

YMCHBIICHHBIC BBOAHBIC CCIITAKKOPZAbI B TOHAJBHOCTAX 0 TPCX 3HAKOB B YI[O6HOM

TCMIIC. XpOMaTI/I‘-ICCKaH ramMma, OXBaTbIBaromiasd BCCb OHAIIA30H HHCTPYMCHTA

MTpUuXaM ACTAIlC, JICTATO WM AKA30BbIM IITPUXOM. Pa3BuTrE HABBIKOB UTCHHS C

mucTa. TpaHCOHUPOBAaHUE.

10-15 sTr0710B (110 HOTaM).

8-10 mbec.

IIpuMepHbIN penepTyapHbIil CIIMCOK
Ynpasicnenua u smioon

['amMMbl, 3TIOOBI, YyhnpaxHeHuss il cakcopoHa. 1-3 rompl oOyuyeHus.

CocraBurens u pegakrop M.IIlanomnaukosa. M., 1988

HawyanprHoe oOyuenue wurpe Ha cakcodone. Meronuueckas pa3zpadboTKa.

CocraBurenb A.Oceituyk. M., 1986

2002

I'amwmpel, oTronel. CocraBureis I'MammHoBckasg. M., 2011

Mapxkun FO. [[xa3oBsiii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllxomna urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkomna urpst Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Amngpees E. [Tocob6ue no HavaibHOMY 00y4ueHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI Ka30Boii wWrpsl Ha cakcoone. 12 mKa30BBIX
YIIPaKHEHUM.

10 mxazoBeix Menoauid. Beimyck 1. CI16, Kommnosurtop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, KommosuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Ilvecor

Xpecromarus 1is cakcogona-anabra. HauanbHoe o0yuenune. CocTtaBureb
u penakrop M.IIanomnukosa. M., 1985:

[Iutre JI. OTIO

[lIyman P. «[lenq Mopo3» u3 « Anp00oma 11 FOHOITIISCTBAY

bax N.C. Apus

Xama K. @oxkcTpor

Xpecromarusi ajasi cakcogona-anbra. 4-5 roabl o0yuenusi. CocraBuTe/lb
M.l anomaukoBa. M., 2005:

['musp P. Pomanc, cou. 45

HBopxkak A. FOMopecka

Mopuc II. «llecHs nns mambl», «llplraHka» W3 CIOUTHI JJIs cakcodoHA U
opkectpa «Kaprunsl [IpoBanca»

Jlancen C. «CakcodoHuana

Mycoprckuit M. «Kaptunku ¢ BeIcTaBKM»: «CTapbiil 3aMOK»

Muxaiisnos JI. IlIkoJia urpel Ha cakcoone. M., 1975:

Ceun-Canuc K. «Jlebenp»

[y6ept @. Cepenana
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I'pur 3. «Ilecust ConbBenr»
Yarikosckui I1. Banbc
Xpecromarus 11 cakcogona-aapta. Cocrasurens b.IIpopsuy. M., 1978:
[ITumanoBckuii K. KpakoBsk
bax U.C. Apus
Ckps6un A. [pentoaus
:kazoBomy cakcodonucry. YueOHoe mocodome 1 — 2 kuaaccsr JIMII.
CocraBurennb u pegakrop M. 3sonapes. CI16, Komno3urtop, 2009:
Baprer 3. «Moii neuanbubiil Masbii (Burnett E. «My Melancholy Babyy)
Kepn JIx. «9ta necus — te1» (Kern J. «The Song Is You»)
:kazoBomy cakcooHucty. Y4yeOHoe mocodme. 3 kuacc JMIII.
CocraBurenb u pegakrop M.3Bonapes. CII0, Komno3zurop, 2009:
Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
IIpuMepsbI MPpOrpaMM nepeBOAHOIO IK3aMeHa (3a4eTa)
1 BapuanT
I'musp P. Pomanc, cou. 45
JBopkak A. FOMopecka
Bapuet D. «Moii nevanbHbIi Manbi (Burnett E. «My Melancholy Babyy)
Keccen A. «lymn — ny ny» (Kassel A. «Doodle Doo Dooy)
2 BapuaHT
Ckpsioun A. [pentonus
[ITumanosckui K. Kpakossik
Raksin D. «Laura»
McHugh J. «I’'m Shooting High»
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IaTeil K1ace

Ayoumopnvie 3auamus 2,5 uaca 8 Heoemio

Koncynomayuu 8 uacog 6 200

3a y4eOHBIi To/1 yyaluiicss JOJMKEH ChIrpaTh JBa 3a4eTa B IEPBOM IOIYTOUH,
3a4eT U 3K3aMEH BO BTOPOM ITOJTYTOAMH.

MaxopHble u MUHOpPHBIE raMMBhl, TpE3BYyUUs, apremKmo,
JOMHHAHTCENTAKKOP/Ibl, YMEHBIIIEHHbIE BBOJIHBIE CENTAKKOPAbl B TOHAJIBHOCTSIX 10
TpeX 3HAKOB B YMEPEHHOM Temre. XpoMaTuyeckue ramMmbl. (I'aMMbl MCHIOMHSIOTCS
WTPpUXaMu JeTalle, JIEraTo WM JPKa30BbIM IITpUXOM). UTeHHWEe HOT C JHCTA.
TpancnonnpoBanue. HauanbHble 371€MEHTHI UMITPOBU3AIUU.

10-15 asTr000B (110 HOTaM).

8-10 mbec.

IIpuMepHbIN penepTyapHbIil CIIMCOK

Ynpasicnenua u smioon

Pupuyn A. 150 ynpaxuenuit muist cakcodona. M., 1960

PuBuyHn A. 40 sTr010B 17151 cakcodona. M., 1960

COopuuk n30paHHbIX ATIOAOB I cakcodona. Cocrasutens E.Anapees. M.,
1976

I'ammMel, 3TI0BI. CocTaButenb I.ManunoBckas. M., 2011

Mapxkun 0. [Ixa30Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. . M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HavyanprHoe oOyueHue wurpe Ha cakcodone. Meronuueckas pa3paboTka.
CocraButens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \eb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Huxayc JI. OcHoBbl mka30oBoil urpel Ha cakcodone. 12 mKa30BBIX
YVIIPAKHECHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menoauid. Beimmyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

Ilvecor

Xpecromatus 1is cakcogoHa-aabra. 4-5 roabl o0yuenust. CocraBuresb
M.IIanomuaukoBa. M., 2005:

Kynepen ®. /nnmxanc

Kopennu A. XKura

Pumckuii-KopcakoB H. «Ilecup [llemaxanckoil mapuub» u3 onepsl «30J0TOU
METYIIOK

[ocrakoBuy JI. Pomanc u3 my3biku k kuHOQmIEMY «OBOI

Pamo XK.®. TamOypun

Momuapt B.A. Ponzno

Muxaiisnos JlI. IIIkoJia urpel Ha cakcoone. M., 1975:

I['pur 3. «Tanen AHUTPBD

Pumcknii-Kopcako H. «IlecHst nunauiickoro roctsi» u3 onepsl «Caako»

He6roccu K. «Manenbkuii mactyx»

JIuct ®@. HokTtropH Ne3

Xpectomarus nis cakcogona-anabra. Cocrapuresanb b.IIpopsuu. M., 2005:

Ckpsioun A. Mazypka. Op. 3, Ne3

[Tpoxodren C. «3emeHast pontuia»
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CeupuoB I. «My3bIkaabHbI MOMEHT» U3 JleTckoro anpooma Nel7
Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Haendel G.F. Allegro (3-¢ Sonate, Flite et Piano)
Weber K.M. «Petite Valse et Tyrolienn»
HMxazopomy cakcopoHucry. YyeOHoe mocodome. 4 kuaacc JIMII.
CocraBurennb u pegakrop M.3sonapes. CI10, Komno3zutop, 2009:
Kaprep P. «Manenskuii Banbc» (Carter R. «Little Waltz)
Mamaren k. «[Toguym» (Mulligan G. «Catwalky)
3BonapeB M. «bmo3 Eby
Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:
Warren H. «September In the Rainy»
Warren H. «Jeepers Creepers»
Hanley G.F. «Indiana»
IIpuMepsbI MPpOrpaMM nmepeBOAHOIO IK3aMeHa (3a4eTa)
1 BapuanT
Kynepen ®. «/lnnmmxanc»
Kopennu A. JKura
Kaprep P. Manenbkuii Banbsc (Carter R. «Little Waltzy)
Masuren k. «[lomguym» (Mulligan G. «Catwalky)
2 BapUAHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
Pumckuii-KopcakoB H. «IlecHs nnaniickoro roctsi» u3 onepsl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepersy
IlecToit Kiacc
Ayoumopnvie 3ausamusi 2,5 uaca 8 Heoenio
Koncynemayuu 8 uacog 6 200
3a y4eOHBbIi To/1 yYaluiicss JOJMKEH ChIrpaTh JBa 3a4€Ta B IEPBOM IMOIYTOJUH,

3a49CT U 9K3aMCH BO BTOPOM IIOJYT'OJJUH.
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MaxcoprIe U MHUHOPHBIC TaMMbl B TOHAJIBHOCTAX OO0 4YCTBIPEX 3HAKOB,

AOMHUHAHTCCIITAKKOPIHI, YMCHBIICHHBIC CCIITAKKOPAbI 141 ux 06pameHH5{.

XpOMaTI/I‘-IeCKI/Ie TraMMbl B TOHAJIbHOCTAX (FaMMBI HCIIOJIHAIOTCA WTPpUXaMU ACTAlIC U

JIeraro, 0o J7Ka30BbIM HITpI/IXOM). YreHue HOT C JmCTA. TpaHCHOHI/IpOBaHI/IC.

CeKBeHIINH.

1976

10-15 aTr000B (110 HOTaM).

8-10 mbec.

IIpuMepHBIN penepTyapHbIil CIMCOK

Ynpasicnenua u smioon

Pupuyn A. 150 ynpaxuenuit jyist cakcodona. M., 1960
PuBuyHn A. 40 sTr010B 17151 cakcodoHa. M., 1960

COopuuk n30paHHbIX ATIOAOB s cakcodona. Cocrasutens E.Anapees. M.,

I'ammMel, 3TI01BI. CocTaButenb I.ManunoBckas. M., 2011
Mapxkun FO. [Ixa30Bsiii crioBaps. Menorpad. M., 2002
PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965
Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975
[Ipopeuu b. OcHOBBI TEXHUKH UTPhI HA cakcodoHe. M., 1977

HavyanprHoe oOyuenue wurpe Ha cakcodone. Meronuueckas pa3zpadboTKa.

CocraButenb A.Oceituyk. M., 1986

Nnemep K. Metonuueckoe mocoOue MO UMIPOBU3ALMM sl cakcoPoHa U

JIPYTUX MYy3bIKaJIbHBIX UHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \eb

Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 15ka30BOM UTphI Ha cakcooHe. 12 Ka30BbIX yIPaKHEHUM
10 mxazoBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxa3zoBeix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

25



Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Xpecromatus 1is cakcogoHa-anbra. 4-5 roabl o0yuenust. CocraBuresb
M.IIanomnukoBa. M., 2005:

Pagens M. Conaruna

I'ennens I.®. Apus ¢ Bapuanusmu

Po3oB A. «B nogpaxanue bennu ['ynmeny»

Yyrynos 0. «bnro3 — mapmn

Xpecromarusi 1jasi cakcogoHa-anbTa. 5-6 roanbl o0yuenusi. CocraBuTe/lb
M.IIanomnukoBa. M., 2005:

Maptunu Ix. Pomanc

ITemertu M. IIpecto

JBopxkak A. «PomanTrnueckas nbeca»

PaxmanunoB C. «TanbssHCKas OJIbKa

Kocma XK. «OnaBuive JTUCThS»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London
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Grieg E. «Album Leaf» from «Lyric Pieces», op.12
Grandos E. «Intermezzo» from «Goyescas»
Chopin F. «Nocturne». Op. Posth
JxazoBomy cakcopoHucry. YuyeOHoe mocodome. 4 kiuacc JIMIII.
CocraBuresnnb u pegakrop M.3Bonapesn. CII0, Komno3urtop, 2009:
Hennnc M. «To, uto nmpoucxomut co MuO#» (Dennis M. «Everything Happens
To Mey)
Apnxaiim I «Cnaakas u gynecHas» (Arnheim G. «Sweet And Lovelyy)
CrpeiixopH b. «I'peza» (Strayhorn B. «Day Dreamy)
bouda JI. «Jlackosiii moxkauk» (Bonfa L. «Gentle Rainy)
Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Kaper B. «On Green Dolphin Street»
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpuMepsbI MPpOrpaMM nmepeBOAHOIO IK3aMeHa (3a4eTa)
1 BapuanT
Maptunu [Ix. Pomanc
PaxmannnoB C. «TanbssHcKast MoabKay
Kocma K. «OnaBmme auctes»
Crpetixopu b. «I'peza» (Strayhorn B. «Day Dream»)
2 BapUAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CennbMoH KJjacce
Ayoumopnsie 3ausamusi 3 yaca 8 Heoenro
Koncynemayuu 8 uacog 6 200
3a y4eOHBIM TO/1 yUaluiics TOJDKEH ChIrpaTh JIBa 3a4eTa B IEPBOM MOJIYTOINH,

3a49CT U 9K3aMCH BO BTOPOM IIOJYT'OJJUH.
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Ma}KOPHBIC N MHHOPHBIC TIdaMMbl B TOHAJBHOCTAX OO IIATH 3HAKOB,

AOMHUHAHTCCIITAKKOPAbI, YMCHBIICHHBIC CCIITAKKOPABI 1 UX O6paHICHI/ISI.

XpOMaTI/I'-ICCKI/IC TraMMbI B TOHAJIbHOCTAX.

["'aMMBI HCIOTHSAIOTCSA MTpUXaMu ACTAIlIC U JICTaTO, 0o JOKA30BbIM HITPUXOM.

Urenne HOT ¢ nucta. TpancnonupoBanue. Mrpa cekBeHIUN.

1976

10-15 aTr000B (110 HOTaM).

4 nbecsl U 1 mponsBeneHUe KpynHOU (HOPMBI.
IIpuMepHBIN penepTyapHbIil CIMCOK

Ynpasicnenua u smioon

Pupuyn A. 150 ynpaxuenuit 1uist cakcodona. M., 1960
PuBuyHn A. 40 sTr010B 17151 cakcodoHa. M., 1960

COopuuk n30paHHbIX ATIOAOB s cakcodona. Cocrasutens E.Anapees. M.,

I'ammMel, 3TI01BI. CocTaButenb I.ManunoBckas. M., 2011
Mapxkun FO. JIxa3oBsiii cioBaps. M., Menorpad, 2002
PuBuyn A. Illlkona urpsl Ha cakcodone. Y. . M., 1965
Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975
[Ipopeuu b. OcHOBBI TEXHUKH UTPhI HA cakcodoHe. M., 1977

HavyanprHoe oOyuenue wurpe Ha cakcodone. Meronuueckas pa3zpadboTKa.

CocraButenb A.Oceituyk. M., 1986

Nnemep K. Metonuueckoe mocoOue Mo UMIPOBU3ALMU 1Ji1 cakcodoHa U

JIPYTUX MYy3bIKaJIbHBIX UHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \eb

Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 15ka30BOM UTphI Ha cakcooHe. 12 Ka30BbIX yIPaKHEHUM
10 mxa3zoBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25

jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecoi

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, kKotropass mnokopuja wmup. [lomyasipHble npou3BeleHUs: AJs
cakcopona u ¢Poprenuano. CocraBureab u penaxkrop B.Akrucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Obliviony

J’ka3zoBoMy cakcO(OHHCTY. Y4ueOHoe mocobme. S5 wuaacc JIMIIL.
CocraButesnb u pexakrop M.3sonapesn. CI16, Komno3urtop, 2009:

Bpannr A. «Bot u Bce» (Brandt A. «That’s Ally)
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Hennnc M. «Houb, koTopyto Mbl Ha3biBasd JHeM» (Dennis M. «The Night We
Called It A Day»

Xab6apa @. «Ter nns mens Bce» (Hubbard F. «You’re My Everythingy)

Yunesmc C. «bmio3 baticun — crput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepsbI MPpOrpaMM nepeBOAHOIO IK3aMeHa (3a4eTa)

1 BapuaHT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennuc M. «Houb, koTopyto mMbl Ha3biBanu AHEM» (Dennis M. «The Night We
Called It A Day»
Xab06apa ®. «Ter i menst Bece» (Hubbard F. «You’re My Everythingy)

BocbMmoii ki1ace

AyoumopHvie 3auamus 3 yaca 6 Heoenro

Koncynemayuu 8 uacos 6 200

Ydamuecss MOTYyT WTpaTh Ha 3adeTax J0ObIe MPOU3BENEHUS HAa YCMOTpPEHHE
MpenojaBaTelis; KOJIMYECTBO 3a4€TOB M CPOKHU CHEIHAIbHO HE ompeneneHsl. [lepen
WUTOTOBBIM HK3aMEHOM YYAIIUICs OOBITPHIBAET BBHIMYCKHYIO MPOrpaMMy Ha 3adeTrax,
KJIACCHBIX Beuepax M KOHIIEPTax.

MaxopHbIe 1 MUHOPHBIE TAMMBI B TOHAJIBHOCTSX JI0 MSITH 3HAKOB, B TOM YHUCIIE
JTOMHHAHTCETITAaKKOP/IbI, YMEHBIIICHHBIC CENTAKKOPABI U WX oOparieHus. McnomHarh
B TOABM)KHOM TEMIIC€ pa3IWYHBIMH IITpUXamMH. UTeHHWE HOT C JIHCTA.
TpancnionnpoBanue. rpa cekBeHIUN.

15-20 sTr0M0B (110 HOTaM).

4 npechl U 1 mpou3BeIeHUE KPYTTHOM
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IIpuMepHBIN penepTyapHbId CIIUCOK

Ynpasicnenusa u smioowt

WBanoB B. 18 xapakTepHbIX mbec B popMe ITIONOB Tl cakcodoHa - coo. M.,
2002

NBanoB B. Illkona akamemuyeckoil urpel Ha cakcodone. Y. 2. M., Muxaun
Juxos. 2004

PuBuyn A. 150 ynpaxHenuit 115 cakcodona. M., 1960

Puuyn A. 40 sTionoB amns cakcodona. M., 1960

COopuuK n30paHHbIX ATIOAOB I cakcodona. Cocrasutens E.Anapees. M.,
1976

I'ammMel, 3TI0BI. CocTaButenb I.ManunoBckas. M., 2011

Mapxkun FO. [Ixa3o0Bsiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. . M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HavyanpHoe oOyueHue wurpe Ha cakcoone. Meronuueckas pa3paboTKa.
CocraButenb A.Oceituyk. M., 1986

Nnemep K. Metonuueckoe mocoOue MO UMIPOBU3AIMU [Ji1 cakcodoHa U
APYTUX MY3bIKaJIbHBIX HHCTpyMeHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwi

Ansbunonn T. Apaxwuo. Ilepenoxenue mis aner-cakcodona U.Jlebenesa.
My3bIKaJIbHBIM UHTEPHET — KOJUIEIXK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koTtopasi mokopuwia mup. I[lomyasipHble NpoOU3BeIeHUsT A
cakcopona u ¢Poprenuano. CocraBureab u penaxkrop B.Axkrucos. CIIO,
Kommno3uTop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

Hxa3zopomy cakcopoHucty. YueOHoe mocoOme. 6 kumacc JIMIII.
CocraButesb u penakrop M.3sonapes. CI16, Komnmo3urtop, 2009:

OmmuarToH Jl. «IIpocto npmxmuck ko mae» (Ellington D. «Just Squeeze Mey)
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Ponnen A. «Ba mader 060 mHe» (Ronnel A. «Willow Weep For Mey)

OmmuarToH Jl. «Hactpoenne unmuroy» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepnsie npy3ns» (Klenner J. «Just Friendsy)

IIpuMepbl MPOrpaMM BBINYCKHOTO IK3aMeHa

1 BapuaHT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BApUAHT
Vinci L. «I Sonatay (III — IV 4u.)

Goodman B. «Stompin’ At the Savoy»

Yuamuecs, IponopKaroiie ooydenre B 9 kiacce, cIaloT BBITYCKHON dK3aMeH
B 9 Kkiacce.

JeBATHIN KJIace

AyoumopHnvie 3auamus 3 yaca 6 Heoenro

Koncynemayuu 8 uacos 6 200

B neBsToM kiacce oOy4aroTcsi ydwaliMecs, KOTOpbIE IIeJICHApPaBICHHO
TOTOBSITCSl K TIOCTYIJICHUIO B TTPO(EeCCHOHAIbHYI0 00pa30BaTelIbHYI0 OPraHU3aIHUIO.
Y4eHuKH AEBITOTO Kjacca UTpaloT B y4eOHOM TOMdy 3adeT W SK3aMeH: B JeKadpe u
Mae. B nekabpe — kpynHas ¢opma. Ha BeIMyCKHOM SK3aMeH (MTOrOBasi aTTeCTallusl)
BBIHOCHUTCS TIporpamMma ¢ nmpruOaBiIeHUEM THECHI.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSX JIO IIECTH 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIIEHHBIE CENTAKKOP/bI K X oOpareHus. Mcnonxnenue
B MOABMKHOM TEMIIE Pa3TUYHBIMU IITPUXaMU. BBITIOIHEHNE MPAaKTHYECKUX 3aJ/1ad Ha
WCITOJIHCHHE TaMM II0 KBHHTOBOMY KpYIy B TIOPSIKC YBEIMYCHHS KOJIMYECTBA
KJIFOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMU B TOHAJIBHOCTSAX JIO CEMU 3HAKOB (B
MesieHHOM Tem1e). UTenue HOT ¢ mucta. TpancnonupoBanue. CeKBEHIIHH.

15-20 3Tr010B (110 HOTaM).

4 mbechl U 1 IpOU3BEICHUE KPYITHOUM (POPMBI.

IIpuMepHbBIH penepTyapHbIil CIMCOK

Ynpasicnenua u smioon

33



WBanoB B. 18 xapakrepHbix nbec B opMe 3TIONOB s cakcodoHa-coso. M.,
2002

WBanos B. Illkona akanemuyeckoi urpsl Ha cakcodone. Y. 2. Muxaun J{ukos.
M., 2004

PuBuyn A. 150 ynpaxuenuii 1uist cakcodona. M., 1960

Puuyn A. 40 sTionoB amns cakcodona. M., 1960

COopuuk n30paHHbIX ATIOAOB I cakcodona. Cocrasutens E.Anapees. M.,
1976

I'ammMel, 3TI0BI. CocTaButenb I.ManunoBckas. M., 2011

Mapxkun FO. JIxa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. . M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UIPBI HA cakcodone. M., 1977

HavyanprHoe oOyuenue wurpe Ha cakcodone. Meronuueckas pa3zpadboTKa.
CocraButenb A.Oceituyk, M., 1986

Nnemep K. Metoauueckoe mocoOue MO UMIPOBU3AIMU JJi1 cakcodoHa U
JIPYTUX MYy3bIKaJIbHBIX WHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna jyis aneT-cakcodona u poprenuano, WwWw.partita.ru

My3bika B cTHJIe peTpo Mjas cakcogoHa u ¢oprenuano. CocraBuresb U
penakrop M.Illanomuukosa. M., 1996

A6p3y 3. «Tuko — THKO»

Kepma B. «Ilanbuer Pynn»

Bunodt P. «Mazanerra»

Jlakt M. «Py6aro Bunodrar

Makkep P. «’Konriep»

PuBuyn A. «KoHUepTHbIN 3THOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

JazoBoMmy cakcopoHucty. YdeOHoe mocoOome. 7 kimacc JIMIII.
CocraButenb u penakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Konwuir JI. «Okcta3 Kapu» (Konitz L. «Kary’s Trancey)

Mamnmuran JIx. «JIsBunas Tpoma» (Mulligan G. «Line For Lyonsy)

I'epmBun JIx. «JletHsss mopa» w3 omepwsl «llopru u becc» (Gershwin G.
«Summertimey from the opera «Porgy and Bess»)

Apnen I. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got the World On a Stringy)

IIpumepsl MporpaMM BBIMYCKHOT0 K3aMeHAa

1 BapuanT
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CamnapoB B. Conaruna asis ansr-cakcoona u poprenuato
I'epmiBun  JIx. «Jletnsss mopa» u3 omepbl «llopru um bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)
2 BapHAHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A String)

To006bie mpedosanusa no kraccam

Cpoxk o0y4enusi — 6 jiet

IlepBblii Ki1ace

Ayoumopusie 3anamus 2,5 uaca  Heoenio

Koncynomayuu 8 uacog 6 200

VYuuThiBas BO3pAacTHbIE M HMHAMBHUAYaJbHbIE OCOOEHHOCTHM YYEHUKAa MOYKHO
cpasy BecTH oOydeHue Ha anbr-cakcopoHe. KpaTkue cBeneHUss MO HCTOPUU
MHCTPYMEHTA. YCTPONCTBO, HA3BaHHUE YaCTEH U MpaBHJia yX0/a 3a CAKCO(HOHOM.

ITonoxenue Kopmyca, HOI, I'OJIOBBI, PyK U INAJBLEB, a TAKKE HHCTPYMEHTA BO
BpeMmss wurpel. HMcnonHurenbckoe npixanue. IloAroroBka K 3BYKOM3BIICYEHUIO:
YCTaHOBKa MYHIIITYKa BO PTY, PETYIUPOBAHUE SI3BIKOM JIBUKECHUE BBIIBIXAEMOW B
MYHJLITYK CTpyH BO3Ayxa. V3BieueHHe NMpOaOJKUTENbHBIX 3BYKOB. OObSICHEHUE U
MPAKTUYECKOE 3HAKOMCTBO C MOHATUSAMHU aMOyIIIOp, aTaka 3ByKa, IITpuxu. M3yuenue
aNIUIMKATyPBI.

3a yyeOHbIH ToJl yJaluics JOHKEH ChIrpaTh /IBa 3aueTa B IEPBOM MOJIYTOAMH,
3a4eT M SK3aMEH BO BTOPOM MOJYTOIHH.

['aMMBI Ma)KOpHBIE 1 MUHOPHBIC, TOHUYECKHE TPE3BYUUsI B TOHAIBHOCTAX 10
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

['aMMBI UCTIOJTHAIOTCA IITPUXAMU JIETAIE U JIETaTO.

15-20 sTr010B (110 HOTaM).

6-8 mbec.

IIpumepHbIN penepTyapHbIil CHUCOK
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Ynpasicnenusa u smioowt

['amMMbl, 9TIOABI, yHpakHeHUs s cakcooHa 1-3 romasl  oOyuyeHus.

Cocrasutens u pexakrop M.Illanmomaukosa. M., 1988

PuBuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

WBanos B. Ilkona akamemuueckoit urpbl Ha cakcodone. Y.l1. M., Muxaun

Juxos, 2003

2002

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Amngnpees E. [Tocobue mo HavaibHOMY 00y4deHUIo Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Ilvecot

Xpectomarus A cakcodona-anbra. Hauaabnoe o0yuyenne. CocraBuresb

u peaakrop M.Ilanomnukosa. M., 1985:

CrapuHHas TUTOBCKas MeCHA «f y MaTyIIKU KUjay

CymapokoB B. «Becenas kykyiika» u3 1ukia «JIeCHble KapTUHKN
CyMmapokoB B. «JIeHuBbIil MEIBEKOHOK» U3 IUKIA «JI€CHbIE KAPTUHKW»
CyMmapoxkoB B. «IleceHka 0XOTHUKOB» U3 LIMKJIA «JIeCHbIE KapTUHKI
[y6ept @. Banbc

bax U.C. Ilecus

Kapenbckas Haponnas necHst «Kpacnas nesuna»

bax N.C. «YTpo»

berxosen JI. Dxoce3

Ppiounkniit @. ManeHbpKkuil nasig

AwmepukaHckas HaponHas necHs «IIpocreuxnii mapens busm»
[ITocrakosuu /1. «Bpone mapma»

Pycckass naponnas necHs «Oi, yTylKa MOSI TyTOBas»

[yman P. «Menoaus» u3 « Anp00Ma J1sl FOHOIIIECTBAY
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Komnaneerr 3. Banbc

Myp3un B. «/leHb KOHUUIICS»

AMepurKaHCKas HapoaHas necHs «Yapiu u MeaBeaby

Hemno — JIxxoiio H. «be3nenymikay

HNBanos B. Illkona akagnemuveckoid urpol Ha cakcodgone. Y.1. M.,
Muxaua Iukos, 2002:

boprusanckuii J{. KonbioenpHas

Pumcknit-KopcakoB H. «/leTckas necenka»

Pycckast HaponHas necHs «Ha 3ape»

NBanos B. «3amok ['amnera»

['peyanunoB A. « CTYy4uT — OpeHUUT»

Pycckas HaponHas necHs «Ha rope — 1o kanuHa»

berxosen JI. Conaruna

[lTyman P. «IIpuBeT»

Huademm A. Ckepuio

[Iy6ept ®. «Dx0»

Tpona mkasza. IlomyasipHble 3apy0eskHble MeJIOAUM [JIsi CaKCO(OHA U
¢oprenuano. Cocrt. I. ®upruu. CII6, Komnosurop, 2003:

baiipax P. «Bs3» (Beirach R. «<EImy)

Sur B. «Ilpekpacuas ar0008b» (Young V. «Beautiful Lovey)

Hennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens
To Mey)

150 AmMepukaHcKuX 1:ka30BbIX TeM. Boinyck 1. CocTtaBurte/ib U pegaKkTop
B.Kucuies. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepsI MporpaMm nepeBoAHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
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Kommnaneerr 3. Banbce
berxosen JI. Conartuna
Ellington D. «C Jam Blues»
Baitpax P. «Bs3» (Beirach R. «Elmy)

2 BapuaHT
[Iyman P. «IIpuBer»
Huabemmm A. Ckepiio
Kern J. «Yesterdays»
Suar B. «Ilpekpacuas mo6oBs» (Young V. «Beautiful Lovey)

Bropoii kiacc

AyoumopHnvie 3auamus 2,5 uaca 8 Heoemnio

Koncynemayuu 8 uacos 6 200

3a y4eOHBIi To/l yYaluiicss JOJKEH ChIrpaTh JBa 3a4€Ta B IEPBOM MOJIYTOJUH,
3a4eT U IK3aMEH BO BTOPOM IOTyTOIUH.

KoHTponbs 3a MmOCTaHOBKOHM KOpIyca, TOJIOBBI, PYK, MHajibIEB, aMOYIIOpa;
PEKUMOM JTBIXaHUS U aPTHKYIISITUCH.

MaxopHble ¥ MHUHOPHBIE TaMMBbl, TEpPIHMH, TPE3BYUUs, apIEIKUO B
TOHAJILHOCTSIX J0 TPEX 3HAKOB B CPETHEM TEMIIE.

['aMMBbl UCHONHSIOTCS IMTpUXaMH Jeramie u Jjeraro. (O3HaKOMIIEHHE C
JKQ30BBIM IITPUXOM.

3HaKOMCTBO C TMpaBWJIaMH pa3dopa HOTHOIO TEKCTa HEOOJbIIMX IbeC,
VOPOKHEHHUS] MO YTEHUI0O HOT ¢ Jucta. DOpMUPOBAHHE HABBIKOB HCIIOJHEHHUS
JKa30BOM MY3BIKH.

15-20 3Tr010B (10 HOTaM).

6-8 mbec.

IIpuMepHbBIH penepTyapHbIil CIMCOK

Ynpasicnenua u smioowt

[lamMMbl, OTiOmbI, ymnpaxHeHus sl cakcodoHa. 1-3 rTompr oOyueHUs.
CocraBurenb u penakrop M.IIanomHukosa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965
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Npanor B. IlIkona akanemudeckoit urpsl Ha cakcodone. U.1. M., 2003

Npanor B. Illkoma akagemuueckod urpel Ha cakcodone. U.2. M., Muxaun

Huxos, 2004

2002

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Amngpees E. [Tocobue no HavaibHOMY 00y4eHUIo Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Huxayc JI. OcHOBBI 1%ka30BOM UTpbl Ha cakcooHe. 12 m1Ka30BbIX YIPAKHEHUH
10 mxazoBeix Menoauid. Beimmyck 1. CI16, Kommnosurop, 2004

Ilvecor

Xpecromarus 1Js cakcogona-anabra. HauasnbHoe o0yuenune. CocraBureb

u penakrop M.IIanomnukosa. M., 1985:

Yaiikosckuii I1. «Ha Gepery»

[IloctakoBuy [I. «Xopommi 1eHb»

XayatypssH A. AHTAHTHUHO

berxosen JI. «Haponnslii TaHem

Mycoprckuit M. «Ilecust Mapds» u3 onepbl «XOBaHIIIUHA»
I'ennens [NO. Anaxuno

bpamc U. «IleTpymika»

Momuapt B.A. «/lepeBeHCKUI TaHEL»

I'ennens [.O. «I'aBOT ¢ BapuanusiMm»

JxazoBomy cakcopoHucry. YdeOHoe mocodome. 3 kimacc JIMIII.

CocraButesb u penakrop M.3sonapes. CI16, Komno3urtop, 2009:

Xazcon Y., Muic U. «JIyunas gopoxka» (Hudson W., Mills I. «Moonglowy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)

Hxonc K. «Cocuutaii» (Jones Q. «Count’emy)
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Crpeiiun JIx., JIunk X. «Manenskue rmynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tépk P. «I[IpoBoxkas momoit meymky» (Turk R. «Walking My Baby Back
Homey)

150 AmMepukaHCKuX I:Ka30BbIX TeM. Beimyck 1. CocTtaBurte/ib U peaKkTop
B.Kucune. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsbI MPpOrpaMM nepeBOAHOIO IK3aMeHa (3a4eTa)

1 BapuanT
Mycoprckuii M. «Ilecass Mapdsi» u3 onepbl «XOBaHIIIMHA»
I'enpens [NO. «['aBOT ¢ BapuanusiMmy»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jlxone K. «Cocumraii» (Jones Q. «Count’emy)

2 BapuaHT
I'eagens I.®. Agaxno
Mormapt B.A. «JlepeBeHCKHUI TaHEID
Xazacon Y., Munc U. «Jlynnas gopoxka» (Hudson W., Mills 1. «Moonglowy)
Crpeitun Jx., Jlunk X. «Manenskue mmynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tperuii k1ace

Ayoumopnvie 3auamus 2,5 uaca 6 Heoemio

Koncynomayuu 8 uacos 6 200

3a y4eOHBbIil To/1 yYaluiicss JOJMKEH ChIrpaTh JBa 3a4€Ta B IEPBOM IOJIYTOJIUH,
3a4€T M 9K3aMEH BO BTOPOM ITOJYTOMH.

MaxxopHble ¥ MHUHOPHBIE TaMMbl, TEpIUU, TPE3BYUHUS, aAPIEIKHO,
JOMUHAHTCENTAKKOPAbl B MaXXOPHBIX TaMMaX M YMEHBIICHHBIC CENTAKKOPIbI B
MHUHOPHBIX TaMMaX B TOHAIBHOCTSIX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

Xpomaruueckas ramma.
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['aMMbl HMCHOJHSIOTCA IITPUXaMHU JEeTalle W JIeraro, a TaKXe Ka30BbIM
HITPUXOM.

VYipaXHeHHs] IO YTEHUIO C JINCTa U TPAHCIIOHUPOBAHMIO JIETKOTO HOTHOTIO
TEKCTA.

10-25 sTromoB (o HOTaMm). 8-10 mbec.

IIpuMepHBIH penepTyapHbIil CIIMCOK

Ynpasicnenusa u smioowt

['amMMbI, 3TIONbBI, yOpaxHeHHs i cakcodona. 1-3 roasl oOyuyeHwHs.
CocraBurens u pegakrop M.IIlanomnaukosa. M., 1988

I'ammMel, 3TI01BI. CocTaButenb I.ManunoBckas. M., 2011

NBano B. Illkona akagemuueckod urpbl Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

PuBuyn A. lllkona urpsl Ha cakcodone. Y. . M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris.,
2002

Angnpees E. [TocoOue mo HavaibHOMY 00y4YeHUI0 Urpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft |, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30Boil urpel Ha cakcodone. 12 mKa30BBIX
YIIPAKHEHUM.

10 mxazoBbix Menoauid. Beimyck 1. CI16, Kommnosurtop, 2004

10 mxazoBeix Menoauid. Beimyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Ilvecnr

Xpectomarus A cakcodona-anbra. Hauaabnoe o0yuyenmne. CocraBuresb
u pegakrop M.Ilanomnukosa. M., 1985:

[Ipoxodre C. «IlecHs 6e3 cioB»

Yankosckuit I1. «I'pycTHas mecenka»

berxosen JI. Conatnna

urre JI. DOTION

bax U. C. Apus

He6toccu K. «ManeHbKuil HErpUTEHOK)

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfantsy»: «Réveriex

:kazoBomy cakcooHucty. YueOHoe mocodome. S kumacc JIMIII.
CocraButenb u penakrop M.3sonapes. CI16, Komnmosurtop, 2009:

Jxone K. «IIporyska ciaona» (Jones Q. «Elefant’s Walky)

Xut JIx. «Tonbko qyist munopay (Heath J. «For Minors Onlyy)

OBanc P. «Huxkakoit mynsn» (Evans R. «No Moon At Ally»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsbI MporpaMMsbl EePEBOHOTO IK3aMeHa (3a4eTa)

1 BapuanT

Hebroceu K. «ManeHbKrl HETPUTEHOK
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Tartini G. Grave
Raksin D. «Laura»
OBanc P. «Hwukakoit mynsn» (Evans R. «No Moon At All»)

2 BapHAHT
Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»
Xwut JIx. «Tonpko nnst munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YerBepThlil KiIaCC

Ayoumopnsie 3auamusi 3 yaca 8 Heoenro

Koncynomayuu 8 uacog 6 200

3a y4eOHBIi To/1 YUaluiicss JOJMKEH ChIrpaTh JBa 3a4eTa B IEPBOM IOIYTOIUH,
3a4eT U PK3aMEH BO BTOPOM MOJYTO/IUH.

MaxopHble ¥ MUHOPHBIE TaMMBl B TOHAJIBHOCTSIX JIO0 YETBIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, ~ YMEHBIIIEHHbIE  CENTaKKOpAbl MU HMX  OOpalleHus.
XpoMaTndecKe TaMMbl B TOHAJTBHOCTSIX (TaMMBI UCITOJTHSIOTCS IITPUXAMU JETaIlle |
JIeraTo, JM0O0 JIKA30BBIM IITPHUXOM).

3HAKOMCTBO C MEIM3MaMH, TEXHUKOH M CIIOCO0aMU UX UCTIOTHCHHUS.

PerynspHple 3aHATHS TI0O YTEHHIO HOT C JIUCTA W TPaHCIIOHHPOBAHHUIO
HETPYIHBIX MMbec. PazyunBanue )Ka30BbIX MEJIOAMUECKUX (Ppa3 JJisi CEKBEHITUH.

HadanbHble HaBBIKA UMITPOBU3AIIHH.

10-15 aTrom0B (110 HOTaM).

4 bechl U 1 IpoM3BEICHUE KPYITHOUM (hOPMBI.

IIpuMepHbBIH penepTyapHbIil CIMCOK

Ynpasicnenus u smioon

I'ammMel, 3TI0BI. CocTaButenb I.ManunoBckas. M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977
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Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Amnnpees E. [Tocobue no HavaibHOMY 00y4deHUIo urpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft |, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15Ka30BOM UTPHI Ha cakcooHe. 12 Ka30BbIX YIPAKHEHHIM

10 mxazoBbix Menoauid. Beimmyck 1. CI16, Kommnosurop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, KommosuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Xpecromatus 1is cakcogoHa-aabra. 4-5 roabl o0yuenust. CocraBuresb
M.IIanomnukoBa. M., 2005:

Pagens M. Conaruna

I'ennens I.O. «Apus ¢ BapuauusamMm»

Po3oB A. «B nogpaxanue bennu ['ynmeny»

Yyrynos 0. «bnro3 — mapmn

Xpecromarusi 1jasi cakcogoHa-anbTa. 5-6 roanbl o0yuenusi. CocraBuTe/lb
M.IIanomnukoBa. M., 2005:

Maptunu Ix. Pomanc

ITemertu M. IIpecto

JBopxkak A. «PomanTrnueckas nbeca»

PaxmanunoB C. «TanbssHCKas OJIbKa

Kocma K. «OnaBuime aucThs»

KonueprHslii penepryap cakcoponucra. COoOpHHK nbec st cakcooHa-

aabra. Beimyck 1. CocraBurens B.Msicoenos. M., CoBpemenHasi My3bika, 2008:
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dypmanoB B. «OcenHsist Menogus»

AxumoB K. « Ter-a-tet». Crouta s cakcodoHa-anbTa u (opTernuano

IIbechl B mepesio:kennu s cakcopona u ¢poprennano A.PuBuyna. M.,
N3narenncknii nom «Kommnozurop», 2000

Heobroceu K. «Manenpkuii mactyx»

Hebroceu K. «JlyHnblit cBeT»

Pagens M. «Ilbeca B hopme xabaHepbI»

Pasens M. «IlaBaHa crisiient KpacaBuLb»

Pasens M. «Paiickue nTULIBD)

Xpectomarus nis cakcogona-anabra. Cocrtapuresas b.IIpopsuu. M., 1978:

CrpaBunckunt U. «IlacTtopanby»

Ckpsi6bun A. [pemnronus op. 39, Ne 3

Cxkpsioun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, No 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:kazoBomy cakcopoHucTy. Y4yeOHoe mocoOoume. 4 kiuaacc JIMIII.
CocraButenb u penakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Hennuc M. «To, uto nmpoucxoaut co muoi» (Dennis M. «Everything Happens
To Mey)
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Apnxaiim I «Cnaakas u uynecHass» (Arnheim G. «Sweet And Lovelyy)

CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dream»)

bouda JI. «JlackoBsrii moxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»

I[Ipumepsl NporpaMMbl NMepeBOAHOI0 IK3aMeHa

1 BapuanT
Maptunu [x. «Pomanc»
PaxmannnoB C. «TanbsiHcKas MoabKay
Bbonda JI. «Jlackossrii qoxauk» (Bonfa L. «Gentle Rainy)
Kocwma K. «OnaBuire 1ucTbsi»

2 BapuaHT
Chopin F. Nocturne. Op. Posth.
[Temertn /. I[Ipecto
Heunnc M. «To, uro mpoucxoaut co Muoi» (Dennis M. «Everything Happens To
Mey)
Kaper B. «On Green Dolphin Street»

IaTeiil K1ace

AyoumopHnvie 3auamus 3 yaca 6 Heoenro

Koncynomayuu 8 uacos 6 200

VYuyamuecss MOTYT UTpaTh Ha 3a4eTax JIOObIC TMPOU3BEACHUS MO YCMOTPEHUIO
MpernojaBaTelisi; KOJWYSCTBO 3a4e€TOB W CPOKH CIEIUAIbLHO HE OIPEIeICHBI.
YuuteiBas QU3NOIOTHUECKHE OCOOEHHOCTH M JKEJIAHUE YYaIlerocss BO3MOKHO
nanbHeiee 00yueHre Ha TeHOP-CakCo(OoHe.

[maBHas 3a7aya MATOTO Kiacca — MPEAOCTABUTH BBIMYCKHYIO MPOTPaMMy B
MaKCHUMaJIbHO KauyeCTBEHHOM Buje. llepem »Kk3amMeHOM ydwamuiicsi OOBITpPHIBACT

BBIITYCKHYIO ITIPOTPAMMY Ha 3a4€Tax, KIACCHBIX Beuepax U KOHLIEPTAX.
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MaxopHble ¥ MHUHOPHBIE TaMMbl B TOHAJIBHOCTAX [0 TSATA 3HAKOB,
JOMUHAHTCENTAKKOP/Ibl, ~ YMEHBIIIEHHbIE  CENTAaKKOpAbl M HUX  OOpalieHus.
Xpomarnueckue raMMbl. VICTIOTHATD B MOABUKHOM TEMITC Pa3TUIHBIMU I TPUXAMHU.

Cucremarnyeckue yrpaxHeHHUs 0 YTEHUIO HOT C JINCTA U TPAHCIIOHUPOBAHUIO
JETKUX TibeC. PasyunmBaHWEe Ka30BBIX METOIWYECKHX (pa3 UIsi CEKBEHIUH.
Pa3BuTHE HaBBIKOB UIMIIPOBH3AITNN

15-20 3Tr0710B (110 HOTaM).

4 eechl B 1 IpOM3BEICHUE KPYITHON (POPMBI.

IIpumepHbIN penepTyapHbIil CHUCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxuenuii 1uist cakcodona. M., 1960

PuBuyn A. 40 strog0B 117151 cakcodona. M., 1960

COopHuk n30paHHBIX ATIOAOB Mg cakcooHa. CocraButens E.Anapee. M.,
1976

I'amMel, 3TI0BI. CocTaButenb I.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBblii cioBaps. Menorpad. M., 2002

Pupuyn A. lllxomna urpst Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkomna urpst Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

HauaneHoe oOydenne wurpe Ha cakcodone. Mertoaudeckas pa3paldoTKa.
CocraBurenb A. Oceituyk. M., 1986

Nnemep K. Metoanueckoe mocobue MO WMIIPOBU3AIMU JJIA cakcodoHa H
JIPYTUX MYy3bIKaJIbHBIX UHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \eb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972
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Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris,
1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecni

XpeCTOMaTl/Iﬂ JJIA CaKCO(l)OHa-aJIBTa. CocraBuTeib 151 peaaKkTop
M.IIanomaukoBa. M., 1989

broccep I. «Actypuay (DaHTa3us Ha UCIAHCKHE TEMBI)

bax N.C. «Cummmmana u Amnerpo» u3 Conarel No 2 ana Quedtsl u
dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonettay» for Saxophone & Piano, op.6, G.Schirmer, Inc.,
USA

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990
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Mendelssonn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NoNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kamnakosnu I «PomanTuueckuii Bainsc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

JazoBoMmy cakcopoHucty. YdeOHoe mocoOome. 7 kimacc JIMIII.
CocraButenb u penakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Yomnep T.- bpyke I'. «Uepnoe u newanbHoe» (Waller Th. — Brooks G. «Black
And Bluey)

Mupunr k. «KonsidenpHast ntuubero octposa» (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl NporpaMmM BBIMYCKHOI0 K3aMeHA

1 BapuanT

bax U. C. «Cuniunuana u Amnerpo» u3 Conatst Ne 2 st GuiediTel u popTenuano
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Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
broccep I. «Actypuay (PaHTa3us Ha HCTIAHCKUE TEMBI)

Mupuar [x. «KomeiOenbHass nruubero ocrtpoBa» (Shearing G. «Lullaby Of
Birdlandy)

Yomnep T.- bpyke I. «Uépuoe u nedansuoe» (Waller Th. — Brooks G. «Black And
Bluey)

VYyammiics, mpoaopKaroui o0yueHre B 6 Kacce, CaeT BBITYCKHON dK3aMeH
B 6 KJacce.

IlecToi Kiace

Ayoumopnsie 3ausamusi 3 yaca 8 Heoenro

Koncynomayuu 8 uacog 6 200

B mectom knacce oO0yd4aroTcs ydalluecs, KOTOpbI€ LeJIeHapaBIE€HHO
TOTOBSITCSL K TIOCTYIICHUIO B TTPO(ECCHOHAIbHYIO 00pa30BaTelIbHYI0 OPraHU3aIHUIO.
VYyeHuKHU 1MIecToro Kjiacca UrparoT B y4eOHOM Tojly 3a4eT U JK3aMeH: B Jiekabpe u
Mae. B nexabpe — kpymnHas ¢dopma. Ha BeITyCKHOM SK3aMeH (MTOrOBasi aTTeCTAIlHs)
BBIHOCHTCS ITPOTPaMMa C JTOIOJIHUTENBHOU MbECOU.

MaxxopHble ¥ MHUHOPHBIE TaMMbl B TOHAJBHOCTSIX JO TISATH 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIIEHHbIE CENTAKKOPABI U WX oOparieHus. Mcnomusars
B MMOABWYKHOM TEMIIE€ PA3JIMYHBIMU IITPUXAMHU.

3HaKOMCTBO C raMMaMd B TOHAJIBHOCTSX IO CEMH 3HAKOB (B MEIJICHHOM
TEeMIIe).

Pa3BuTHe HaBbIKA UTEHUS C JIUCTA, YIIPAKHEHUS IO TPAHCIIOHUPOBAHUIO.

AKTHBHBIC PETYISIpHBIC YIPaXHEHUS B CBOOOJHOW WMIPOBU3AIMN Ha
3a/IaHHYIO TEMY.

15-20 >1r0710B.

4 mbechl U 1 IpOU3BEICHUE KPYITHOUM (POPMBI.

IIpuMepHbBIH penepTyapHbIil CIMCOK

Ynpasicnenua u smioon
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PuBuyn A. 150 ynpaxHenuit 1151 cakcopona. M., 1960

PuBuyn A. 40 stromoB ju1s cakcodona. M., 1960

COopauK n30paHHBIX ATIOAOB s cakcodona. CocraButens E.Anapees. M.,
1976

I'ammbl, 3TI00BI. CocTaButens I.MamuaoBckas. M., 2011

Mapxun 1O. [[xa3oBbrit cioBaps. Menorpad. M., 2002

PuBuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkomna urpsr Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HauaneHoe oOydenue wurpe Ha cakcodone. Meronuueckas pa3paboTka.
Cocrasurenb A.Oceituyk. M., 1986

Nnemep K. Metoanueckoe mocoOue MO WMIIPOBU3AIMU JJiI1 cakcodoHa H
APYTUX MY3bIKaJbHBIX HHCTpYMeHTOB. Muxaun Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft |, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967
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50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Xpecromarusi 1iasi cakcogona-anbra. 4-5 roabl o0yuenusi. CocraBuTelb
M.IIanomnukoBa. M., 2005:

Mopuc II. «Ilecuss mns mamby, «llpiranka» u3 CiouThl i cakcodoHa U
opkectpa «Kaprtunsl [IpoBanca»

Muxaiiiios JI. lllkosa urpsl Ha cakcodpone. M., My3bika, 1975:

Taiinn M. Anaxmuo

He6toccu K. «Manenbkuii mactyx»

JIuct ®@. HoktropH Ne 3

Tomuc A. «MuHuaropa»

KonueprHslii penepryap cakcoponucra. COOpHHK nbec sl cakcogoHa-
aabTa. Beinmyck 1. CocraBurtenns B.Msicoenos. M., CoBpemenHast my3bika, 2008:

®ypmanoB B. «BroxHoBeHue»

®ypmanoB B. Ckepuo

MsicoenoB B. «Apxauk — 011103

bax U. C. Ckepuo u3 croutsl h-moll

®unk H. «BocnomuHanney

PuBuyH A. «KoHLIEpTHBIN 3THOM

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor,
Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951
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Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

HMxa3zoBomy cakcoponucty. YueOHoe mocodue. 8,9 kumaccst JIMIII.
CocraBurennb u pegakrop M.3Bonapes. CII0, Komno3zurop, 2009:

Aur JI. «[latuaacoBoit mxkaiiBy (Young L. «Jive At Five»)

Kaptep b. «Jlerkue nenprm» (Carter B. «Easy Moneyy)

Xe¢tu H. «[Iponurnarensuo» (Hefti N. «Cutey)

[Tapkep Y. «Mowu 3ammieBbie Oammauku» (Parker Ch. «My Little Suede
Shoes»)

Bponbenn A. «He cripammBaii mouemy» (Broadbend A. «Don’t Ask Whyy)

JIstouc Jx. «JIxanro» (Lewis J. «Django»)

IIpumepsl NporpaMMbl BHIMYCKHOT0 IK3aMeHAa

1 BapuanT
PuBuyn A. «KoHUepTHBIN 3THOM)
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «[Iponunarensno» (Hefti N. «Cute»)
Bbponbenn A. «He cripammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

2 BapUAHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Aur JI. «Ilaruuacopoii mxkaiiB» (Young L. «Jive At Fivey)

JIptonc JIx. «JIxanro» (Lewis J. «Djangoy)

I1l. TPEBOBAHUSA K YPOBHIO ITIOAI'OTOBKH YUAIIIUXCA
JlaHHas mporpaMMma OTpakaeT pa3HOOOpasue pernepryapa, aKaJeMHUYECKYFO
HalpaBJICHHOCTh y4eOHoro mnpeamera «CHenuanbHOCTh W YTCHHE C JIUCTa

(cakcodoH)», a TakkKe BO3MOXKXHOCTh HWHIWUBUIYAILHOTO TIOAXO/Aa K KaKIOMY
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yueHuky. CoaepkaHue IporpaMMbl HalpaBlI€HO Ha 00ECIEYEHHE XyA0KECTBEHHO-
ACTETUYECKOTO PAa3BUTHS JIMYHOCTH M INPUOOPETEHUs €10  XYI0KECTBEHHO-
WCTIOJIHUTENBCKUX 3HAHUM, YMEHUN U HABBIKOB.

Peanuzayus npoepammer obecneuusaem:

HaJIM4Yue y y4yaullerocs MHTepeca K My3bIKaJbHOMY HUCKYCCTBY, CAMOCTOSITENb-
HOMY MY3BIKAJIBHOMY HCIIOJIHUTENILCTBY;

C()OPMUPOBAHHBIN KOMIUIEKC MCIIOIHUTEIbCKUX 3HAHUM, YMEHUN U HaBBIKOB,
MO3BOJISIIOIIMNA  KCIIOJIB30BAaTh MHOI'0O0OpPa3HblE BO3MOXKHOCTHM MY3BIKAJIBHBIX HH-
CTPYMEHTOB Il JOCTUKEHUsI Hanbosiee yOeaAUTEeIbHOW UHTEPIIPETALIUNA aBTOPCKOTO
TEKCTa, YMEHHs CaMOCTOSATEIIbHO HAKAILIMBATL PEnepryap U3 MYy3bIKAIbHBIX IPOU3-
BEJICHUI Pa3IMYHbIX 310X, CTUJIEH, HAIPABIICHUA, ®KaHPOB U (PopM;

3HaHHWE B COOTBETCTBUU C MPOTPAMMHBIMHU TPEOOBAHUSMH HCIIOJIHUTEIBCKOTO
penepryapa, BKIIOYAIOLIETO MPOW3BEACHHS 3apyOCKHBIX U  OTEYECTBEHHBIX
KOMIIO3UTOPOB Pa3HBbIX UCTOPUYECKHUX MEPUONIOB, CTHIIEH U KaHPOB KIACCUYECKOU U
JKAa30BOU MY3BIKU;

3HAHUE XYI0)KECTBEHHO-UCIIOTHUTEIBCKUX BO3MOXHOCTEN cakcopoHa;

3HaHKE NPOo(decCHOHATBHON TEPMUHOIOTHH;

HaJIMYME YMEHHMM IO YTEHUIO C JUCTAa U TPAHCIIOHUPOBAHUIO MY3BIKAIBHBIX
MPOU3BEACHUHN pa3HBIX KaHPOB U (HOpM;

HAaBBIKH 110 BOCIIMTAHUIO CIIyXOBOI'0 KOHTPOJIS, YMEHMIO YIIPABJIATH IIPOLECCOM
VCTIOJTHEHUSI MY3bIKaJIbHOTO IPOU3BEACHNS;

HAaBBIKHU I10 UCIOJB30BAHUIO MY3bIKAIBHO-UCIIOJHUTEIBCKAX CPEACTB BbIPA3H-
TEJIbHOCTH, BBIIIOJIHEHUIO aHAJIN3a UCIIOJIHAEMBIX IPOU3BEACHUN, BIAJACHUIO Pa3ny-
HBIMU BUJAMU T€XHUKHU HCIIOJHUTEIBCTBA, NCIOJIB30BAHUIO XYyI0KECTBEHHO ONpPAB-
JAHHBIX TEXHUYECKUX IIPUEMOB;

HaJIM4KUe TBOPUYECKOW MHUIMATUBBI, C(DOPMUPOBAHHBIX MPEJCTABICHUN O Me-
TOAMKE pa3yYMBaHUsl MY3bIKAJIbHBIX MPOU3BEIACHUN U MpueMax padOThl HAJl UCIOJ-
HUTEJIbCKAUMU TPYAHOCTSIMH;

HaJIMYUE MY3bIKAJbHOW MaMATH, Pa3BUTOTO MOIU(POHUYECKOTO MBIIUICHHUS,

MCJIOAUYCCKOIO, JIaA0IrapMOHHYCCKOTO, T6M6pOBOFO ciIyxa,
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HaJIM4Me DJIEMEHTapHbIX HAaBBIKOB PENETUIIMOHHO-KOHUEPTHOW paboThl B
Ka4eCTBE COJIUCTA.

IV. ®OPMbI U METO/JbI KOHTPOJISAA, CHCTEMA OILIEHOK

1. Ammecmayus: yenu, 8uosvi, hopma, cooepiicarue

OCHOBHBIMH BUJAMU KOHTPOJIS YCIIEBAEMOCTH SIBIISIIOTCSL:

® TEKYIIHI KOHTPOJIb YCIIEBAEMOCTH YUalllUXCH,
® [POMEXKYTOUHAs aTTecTalus,
® UTOrOBas arTecTallusl.

Kaxxnp1ii BU KOHTPOJISI UMEET CBOU 11€JIU, 3a/1a4u, (DOPMBI.

Texymuii KOHTPOJIb HAMpaBlIeH Ha TNOJJEpKaHUE YUYE€OHON NUCIUILIUHBI,
BBISIBJICHUE OTHOIIEHUSI K MPEIMETY, HA OTBETCTBEHHYIO OPraHHM3alMI0 JTOMAITHUX
3aHSTUNA, UMEET BOCHUTATEIBHBIC 1[ETU, MOXKET HOCUTh CTUMYJIUPYIONIUN XapakTep.
Texymuii KOHTPOJb OCYILIECTBISIETCS PErYISIPHO MPENOAABaTENIEM, OIEHKH
BBICTABIISIIOTCS B )KYpHAJI U THEBHUK yyanierocs. [Ipu olleHMBaHUN yUUTHIBAETCA:

- OTHOIIEHHE YUCHUKA K 3aHATHUSAM, €T0 CTapaHUs U MPUIICKHOCTB;

- KQU€CTBO BBIIIOJIHEHUS MTPEAJIOKEHHBIX 3aJaHUN;

- UHUIIMATUBHOCTh U MPOSIBJICHUE CAaMOCTOSITEILHOCTU KaK Ha YPOKE, TaK U BO
BpeMs JoMallHen paboThl;

- TEMIIbI IPOABUKEHUS.

Ha ocHOBaHMM pe3yabTaToOB TEKYIIETO KOHTPOJISI BBIBOJAATCS UYETBEPHBIC
OLICHKH.

Oco0oit (hopMo¥ TEKyIIEro KOHTPOJIS SIBISIETCS KOHTPOJIBHBIA YPOK, KOTOPHBIi
MIPOBOJIUTCS MIPEMNoiaBaTeyieM, BEyIIIUM MTPEAMET.

IIpoMexyTOUHAsl aTTeCTALMS ONPEACISAET YCIEIIHOCTh PA3BUTHUS YUaIllETOCs
M CTENEeHb OCBOCHHMS MM YueOHBIX 3aJad Ha onpeaeieHHoM dtane. Haubonee
pacpoCTpaHCHHBIMU  (opMaMU  MPOMEKYTOYHOM  aTTeCTallM  SIBJISTIOTCS
KOHTPOJIbHBIE ~ YPOKH, IMPOBOJIUMBIE C MPUINIANICHUEM KOMHUCCHUH, 3a4€Thl,
aKaJIeMUYEeCKUE KOHIIEPTHI, TEXHUYECKHUE 3a4€Thl, SK3aMECHBI.

Kaxxnas hopma nmpoBepku (KpoMe MepeBOTHOTO 3a4eTa (IK3aMeHa) MOXKET ObITh

Kak A depeHIMpoBaHHOM (C OLEHKOI), Tak 1 He TudPepeHInpoBaHHOM.
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[Ipn oueHuBaHUM O0OSI3aTENbHBIM SIBISIETCA METOIUYECKOE OOCYXKIEHUE,
KOTOPO€ JIOKHO HOCUTh PEKOMEHAATENIbHBIN, aHAIUTUYECKHI XapaKTep, OTMEYarh
CTETIeHb OCBOEHHUS Y4YeOHOro Marepuayia, aKTUBHOCTb, TEPCHEKTUBBI WU TEMII
pPa3BUTHS YUCHHUKA.

VYyacTe B KOHKypcax HNPUPABHUBAETCS K BBICTYIUICHHIO Ha aKaJIeMHUYECKUX
KOHIIEpTax W 3aderax. [lepeBomHO# 3a4deT (IK3aMeH) SBISETCS O00S3aTeIbHBIM IS
BCEX.

[lepeBoaHOI 3aueT (PK3aMEH) MPOBOAMUTCS B KOHIE Ka)KJIOTr0 Yy4eOHOro roja,
OIpeseNsieT KayeCTBO OCBOCHMSI y4eOHOro Marepuala, YpOBEHb COOTBETCTBHS C
y4eOHBIMU 3aJjauaMu Toja.

KoHTponbHBIE YpOKM UM 3a4€Thl B paMKaxX IPOMEXYTOUYHOW arTecTaluu
NPOBOJIATCA B KOHIE Y4YEOHBIX TOJIYrOAMA B CUET AayJUTOPHOIO BPEMEHH,
MPETyCMOTPEHHOTO Ha mnpeaMeT «CrnenuaabHOCTh M YTEHHE C JIUCTA (CaKCO(POH)».
DK3aMeHbl IPOBOJAATCS 3a MPEAETaMH AyAUTOPHBIX YUYE€OHBIX 3aHSATHH, TO €CTh IO
OKOHYAaHUU TIPOBEACHUSA YyUEOHBIX 3aHATHM B ydyeOHOM TOdy, B paMKax
MIPOMEKYTOYHOM (9K3aMEHAIMOHHOM) aTTeCTallUH.

K »9K3aMeHy JOINyCKarTCs YYalluecs, IOJHOCTBIO BBINOJIHUBIIME BCE
y4ueOHbIE 3aJJaHus.

[lo 3aBepuieHMH »K3aMeHa JOMyCKaeTcsi €ro mnepecaaya, €ciu yyaluics
MOJIyYHJI HEYJOBJIIETBOPUTENBHYIO OLICHKY. YCJIOBHS IE€pECAauyd U MOBTOPHOM cIadu
9K3aMEHa ONpeJeJeHbl B JIOKAIbHOM HOPMAarMBHOM akTe 00pa30BaTeIbHOU
opranuzauuu «llomokeHrne O TeKylmeM KOHTPOJIE 3HAHWW U IPOMEXKYTOUHOU
aTTeCTaluy yYaluuxcs».

HroroBass arrecraumsi (BBIMMYCKHOM 3K3aMEH) OIpEIECISAET YPOBEHb U
Ka4eCTBO BJIAJCHHUS IOJHBIM KOMIUIEKCOM MY3BIKAJIIBHBIX, TEXHUYECKHX U
XyJI0’)KECTBEHHBIX 337[a4 B paMKax MPEJCTaBICHHOW COIbHOU MPOTrpaMMBl.

2. Kpumepuu oyenku
Tabnuia 4

5 («OTIIMYHOY) TEXHUYECKH KaYeCTBEHHOE M XYIO0XKECTBEHHO

OCMBICIICHHOC HCIIOJTHCHHEC, OTBCYHAIOIICC BCEM
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TpeOOBaHUAIM HA JAaHHOM 3Tare 00yueHUs

4 («XOpOIIIOY)

OIlEHKa OTpa)kaeT TPAMOTHOE HWCHOJHEHUE, C
HEOOJBIINMHU HeIo4YeTaMH (KaK B TEXHHUYECKOM

IIJIaHC, TaK U B XYHO}K€CTB€HHOM)

3 («yIOBJIETBOPUTEIIHLHO)

UCTIOJIHEHHE €  OONBIIMM  KOJUYECTBOM
HEJ0YETOB, a WMEHHO: HEIOYYEHHBIM TEeKCT,
ciabast TEXHUYECKast MOJITOTOBKA,
MaJIOXy/IO’)KeCTBEHHAS UTPa, OTCYTCTBUE CBOOOIBI

HUI'POBOTO allllapara 1 T.[.

2 («HEyTOBJIETBOPUTEIHHO)

KOMIIJICKC HCAOCTATKOB, HBJ'ISII-OIHI/II;’ICSI
CICACTBUCM OTCYTCTBUA AOMAITHHUX 3aH}ITI/II>’I, a
TaKXKE€ IJI0XOH IIOCCIIACMOCTH  AYAUTOPHBIX

3aHATUH

«3auer» (0e3 OIEHKH)

OoTpaxacT IIOCTaTOLIHHﬁ YPOBCHD ITIOAT'OTOBKH U

HCIIOJIHCHMA Ha JaHHOM JTalIc O6y‘-I€HI/IH

Cornacno ®I'T, manHas cucTeMa OICHKM KadecTBa HCIIOJHCHUS SBIISICTCS
OCHOBHOM. B 3aBHCUMOCTH OT CJIOXKUBIIWXCSI TPAAMIIMI TOTO WM MHOTO Y4eOHOTO
3aBeJICHUS M C Y4ETOM II€JIeCOOOPA3HOCTH OIlEHKAa KauecTBa MCIOJHECHHUS MOXKET

OBITH JOITIOJIHCHA CUCTEMOU «+» H «-», 4TO JAaCT BO3MOXKHOCTbH oonee KOHKPCTHO

OTMCTHUTD BBICTYIVICHUC YUaIlICTOC.

@DoHABl OIEHOYHBIX CPEICTB MPHU3BaHBI 00ECIEUMBATHL OIIEHKY KayecTBa
MPUOOPETEHHBIX BBIMYCKHUKAMU 3HAHWUW, YMEHUW M HABBIKOB, a TaKXe CTENEHb

IFOTOBHOCTH y4YalllMXCsA  BBIIIYCKHOI'O KJlaCCa K BO3MOXHOMY IIPOAJOJIZKCHHIO

npodecCuoHaIbHOTO 00pa30BaHus B 00aCTH MYy3bIKaJIBHOTO UCKYCCTBA.

[Ipu BbIBEIEHHHU UTOTOBOM (MIEPEBOHOM ) OLICHKH YUYUTHIBAETCS CIIEIYIOIIEE:

® OIICHKA rO/10BOM paboThl yUEHUKA,;

® OICHKA Ha aKaICMHUYCCKOM KOHILICPTC, 3a4CTC NJIN DK3aMCHC,

¢ JIpyTHC BBICTYIUICHHA YUCHHKA B TCUHCHUC yqe6H0r0 rozaa.

OI_[eHI(I/I BBICTABJIIIOTCA II0 OKOHYaHHMH K&)I(I[Oﬁ YCTBCPTH H HOJ'IerI[I/Iﬁ

y4eOHOT0 roja.
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V. METOANYECKOE OBECIHEYEHUE OBPA3OBATEJIBHOI'O
IMPOLECCA
Memoouueckue pekomenoayuu neoa2ocutecKum pabomuuKam

B pabGore ¢ ywammMmcs mnpenonaBaTellb JOJDKEH CIEIOBaTh MPHHIIAIIAM
MOCJIEZIOBATENBHOCTH, TOCTENEHHOCTH, JOCTYIMHOCTH, HAIISAHOCTH B OCBOCHUU
Marepuania.

Bech nporiecc 00ydeHus JomKeH OBbITh TOCTPOCH 10 IPUHIIUITY: OT MPOCTOTO K
CIIO)KHOMY - U YUUTBHIBaTh UHIUBUAYaJIbHbIE 0COOCHHOCTH YUCHHKA: €ro (U3nYeCcKue
JaHHbIE, YPOBEHb Pa3BUTHUS MY3bIKAJIbHBIX CLIOCOOHOCTEH.

HeoOxonumpIM yc0BHEM NIl YCHEIIHOTO OOy4YeHHsI Ha CaKCO(OHE SIBIISETCSA
dbopMupoBaHUEe y YUCHHKA YK€ Ha HayaJdbHOM JTare MPaBUIHHON MOCTAaHOBKH TYO,
PYK, KOpITyca, UCIIOJTHUTENIbCKOTO JIbIXaHMUS.

Pa3BuTHIO TEXHUKH B y3KOM CMBICIIE CJIOBa (OETIOCTH, YETKOCTH, POBHOCTH U
T.Jl.) CIOCOOCTBYET cHCTeMarhyeckas paboTa HajJ YHNpaXHEHUSMU, TaMMaMH H
sTionamu. [Ipu ocBoeHHU ramm, ynpaxxHEHUH, 3TION0B U IPYTOro BCIIOMOIraTeabHOrO
Marepuansa PEKOMEHAYEeTCs MPUMEHEHHE pPa3JMYHbIX BapUAaHTOB — IITPUXOBBIX,
IUHAMMYECKHUX, PUTMUYECKUX U T. [I.

PaGora Hajg kauecTBOM 3ByKa, HMHTOHAIIMEW, PUTMHUYECKUM PHUCYHKOM,
JMHAMHUKON — BOKHEHIIIMMH CPEICTBAMH MY3BIKAJIIEHON BBIPA3UTEIFHOCTH — JOHKHA
MOCJIEZIOBATEIbHO TPOBOAUTHCS HA TPOTSHKEHUM BceX JieT oOyuyeHUs: U ObITh
MPEeIMETOM TOCTOSTHHOTO BHUMAHHUS MEarora.

[Ipu paGore Haa TEXHUKOM HEOOXOAMMO JaBaTh YETKHWE HHIAWBHUIYaJIbHBIC
3aJlaHUs ¥ PEryJISIPHO MPOBEPSTH X BBINOIHEHHUE.

B yuebHoit paboTe Takke cleayeT UCTIOIh30BaTh MEPEIOKEHUS TPOU3BEICHUH,
HAlMCAHHBIX [JISl JPYTMX HWHCTPYMEHTOB WM Ui rojoca. PexoMmenayrorcs
MEPENIOKEHMs, B KOTOPBIX COXPAHEH 3aMBICENl aBTOpa W IIMPOKO HCIOIH30BaHBI
XapaKTepHbIE 0COOCHHOCTH KJIapHETA.

B pabote Hax My3bIKaldbHBIMU MPOU3BEACHUSIMHU HEOOXOAMMO MPOCIEKUBATH
CBSI3b MEXKIY XYIOKECTBEHHOM ¥ TEXHHMYECKOH CTOPOHAMH  HW3y4aeMOTO

IIPOU3BCACHUS].

59



Pexomenoayuu no opeanusayuu camocmosamenvbHou pabomsl yuauuxcs

1. CamocrosiTenbHBIE  3aHATUS  JIOJDKHBI  OBITh  PEryASIpHBIMH U
CUCTEMaTHUYECKUMHU.

2. IleprOaUYHOCTD 3aHATHI: KOXKABIN ACHb.

3. KonmnuecTtBo 4acoB caMOCTOSITENBHBIX 3aHATHM B HENENIO: OT ABYX M0
YETBIPEX.

O0beM caMOCTOSITENBHOM pabOThl OMpEAeNseTcs C YYeTOM MHHHMAaJbHBIX
3aTpaT Ha NOATOTOBKY JOMAIIHEro 3aJaHusl C Y4YETOM MapajuleIbHOIO OCBOEHUS
JETBMHU TPOTpaMMbl OCHOBHOTO OOIIEro oO0Opa3oBaHUs, a TaKXKe C Yy4eToM
CIIOKUBIITUXCS TEJArOrMUYeCKUX TPAJULUNA B Y4eOHOM 3aBEACHUM M METOANYECKOU
11eTIeCO00PA3HOCTH.

4. Y4eHUK AOKEH ObITh (U3MYECKH 370pPOB. 3aHSATHS TPU TOBBIIMICHHON
TEMIIepaType OMACHbI JIsl 30POBbs M HELEJIECOOOPa3Hbl, TaK KaK pe3yJbTaT 3aHITHIA
Bceraa OyJeT OTpUIIaTeIIbHBIM.

5. UnnuBuayanbHash JOMaIIHAs padoTa MOXET MPOXOIUTh B HECKOJIBKO
MPUEMOB U JIOJDKHA CTPOUTHCS B COOTBETCTBUU C PEKOMEHIAIMSAMU MpernoaaBaTes
[0 CHENUAIbHOCTH. YUYEHHUK JIOJDKEH YUTU C YpPOKa C SCHBIM IMPEIACTABICHUEM Haj
yeM eMy paboTtarh jJoMa. 3aJjaud JTOHKHBI OBITh KPaTko U SICHO C(OPMYIUPOBAHbBI B
JTHEBHUKE.

ConeprxanueM JOMaITHUX 3aJaHUI MOTYT OBITh:

® VYIPaKHEHUS JJIS pa3BUTHUA 3BYKa (BbIJEp>KaHHbBIE HOTHI);

e paboTa HajJ pa3BUTHUEM TEXHUKH (TaMMBbI, YIIPAKHEHUS, TIOBI);

e paboTa HaJ XyJOKECTBEHHBIM MaTepuasioM (MbEChl WU TPOU3BEIACHUE
KpymHO (popmbI);

® YTEHHE C JIUCTA.

6. Ilepuonuuecku cieayeT NPOBOAUTH  YPOKU, KOHTPOJUPYIOLIUE XOJ
JOMaIIHeN paboThl yUeHHKA.

7. s ycneumHon peanusanuu nporpaMmbl « CrielIuaibHOCTh U UTEHUE C JIUCTA

(cakco(oH)» y4eHUK JOJDKEH OBITh 00€CIeYeH JOCTYIOM K OMONIMOTEYHBIM (oHAaM,
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a TakkKe ayIuMo- M BHUACOTEKaM, C(POPMHUPOBAHHBIM IO MporpaMmaM y4deOHBIX

IMpCaIMCTOB.

VI . CHUCKU PEKOMEHAYEMOM HOTHOM U METOJINYECKON
JINTEPATYPBI

Cnucox pexomenOyemoil HOMHOU TUMEPANYPovl

1. Aneounonu T. Anaxuo. Ilepenoxenue maisa  anpr-cakcodona M.Jlebenera.
My3bIKaJIbHBIA HHTEPHET — KOJUIEIK «7 HOT»

2. AampeeB E. Ilocobme mo HavampHOMY O0Oy4YeHHIO Ha cakcodone. M.,
My3sbika, 1973

3. M'ammbI1, 3TIONBI, yOpaxHeHUs s cakcodoHa. 1-3 roaer o0yuenusi. CocT. u
penaktop M.ITanomnaukoBa. M., My3sbika,1988

4. 'ammbl, 3TI0A61. CocTaButens [.ManunoBckas. M., Amierpo, 2011

5. IxazoBomy cakcopoHHuCTy. YueOHoe nocodue. 1- 9 knaccest IMIIL. Coct. n
penaktop M.3Bonapes. CI16, Kommosurop, 2009

6. Banos B. IlIkona akagemuyeckoit urpsl Ha cakcodone. U.1. M., 2003

7. UBanoB B. 18 xapakrepHbix mbec B ¢GopMe ATIONOB sl cakcopoHa-coJo.
M., Muxaun ukos, 2002

8. Banos B. Illkona akamemudeckoit urpsl Ha cakcodone. Y. 1. M., Muxaun
Jukos, 2002

9. UpanoB B. llIkomna akagemudeckoit urpsl Ha cakcodone. Y. 2. M., Muxaun
uxos, 2004

10. Uaemep K. Meroaudeckoe mocodue 1Mo MMIIPOBU3AIIUU JIJIs cakcodoHa U
IPYTUX MY3bIKAJIBHBIX MHCTPYMEHTOB. M., Muxaun /{uxos, 2004

11. Mapxkus FO. JIka3oBblii ciioBaps. M., Menorpad, 2002

12. Menoguun mxkaza. Anrtonorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. [llkona urps Ha cakcodone. M., My3bika, 1975

14. My3bika B cTuiie petpo juis cakcodona u ¢oprenuano. Coct. U peakTop

M.IIlanomunkoBa. M., My3bika,1996
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15. My3bika, KoTopas mnokopwia wmup. llomymnspHble mnpou3BeneHUs AJis
cakcoona u ¢poprenuano. Coct. u pegakrop B.Axrucos. CI16, Komnozurtop, 2009

16. HauansHoe oOydenme urpe Ha cakcodone. Merommueckas paspaboTKa.
CocraBurenb A.Oceliuyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI ka30BOM Wrpbl Ha cakcodoHe. 12 mKa30BbBIX
ynpaxknenuid. 10 mxa3zoBeix menoauid. Bemyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHoOBBI mka30BOM Wrpsl Ha cakcodoHe. 12 mKa30BBIX
ynpaxueHuil. 10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommnosurop, 2004

19. Tlpopsuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodone. M., My3bika, 1977

20. ITbecol B mepenoxeHuu st cakcoona u Qoprenuano A.PuBuyna. M.,
Kommno3surop, 2000

21. PuBuyn A. Illlkona urpsl Ha cakcodone. Y. I, II. M., My3sika, 1965-1968

22. PuuyH A. 150 ynpaxknenuit ans cakcopona. M., Mysrus, 1960

23. PusuyH A. 40 sTi0m0B 1y1s1 cakcodora. M., My3srusz, 1960

24. Po3zanoB C. IlIxona urpsl Ha knapHere. Yactu 1, 2. M., My3bika, 2010

25. Coopauk mwec mia kinapHeta m (oprenmano. CocT. b.bepezoBckuii u
I"'Kynucok. M., My3bika, 1980

26. COopHHK M30paHHBIX ATIONOB i cakcodona. CocraButens E.Anapees.

M., My3sbika, 1976

27. Tpona mxa3za. [lomynsipHbie 3apyOeHBbIE MENOAWM JUIisl cakcodoHa H
¢oprenuano. Coct. I.®@uptuy. CI16, Komnozurop, 2003

28. Xpectomarusi s kinapHera. CocraButenu M.Mosrosenko u A.lllTapk.
Y.1. M., My3sika, 2004

29. Xpectomarus s cakcodona-ansra. HawanpHoe oOydenHue. CocT. u
penakrop M.IlanomHukoBa. M., My3bika, 1985

30. Xpectomatus mis  cakcodona-ansra. Coct. M.IlanomHukoBa. M.,
My3bika, 1989

31. Xpectomatuss s cakcoona-anmpTa. 4-5 rOABI  00yueHHs. CocCT.

M.IIanomankoBa. M., My3bika, 2005
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32. XpectoMmatuss 1 cakcodoHa-anbTa. 5-6 roabl  oOydeHus. CocT.
M.IIanomankoBa. M., My3bika, 2005

33. Xpectomarus s cakcodona-ansra. Coct. b.IIpopsud. M., My3sika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44, D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft | ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955
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52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

60. Play saxophone like «Cannonbally. Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNo2 3, Polskie Wydawnictwo
Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo

Muzyczne, 1976

Cnucok pekomenoyemoi Memoou4eckoil aumepamypul
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KOHcepBaropuu, 1992
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— METOJI. KAOMHET 1Mo yueO. 3aBe/l. KyJIbTyphl U UCKyCCTBa, 1986

5. Oceiiuyk A. PabGora Hax nTpoOU3BEICHHUSMHU JHKAa30BOM KJIACCUKU B
crienuaibHOM Kkiacce cakcodoHa. M., LleHTp. HaydHO — MeTOJ. KaOWMHET Mo y4eo.
3aBell. KyJIbTypbl U UICKycCTBa, 1987

6. [HamomnuukoBa M. K mpoOneme cTaHOBIEHUSI OTEUECTBEHHOM HIKOIBI UTPHI
Ha cakco(oHe // AKTyanbHBIE BOMPOCHI TEOPUU W TMPAKTUKH HCIOJHUTEIHCTBA HA
IyXOBbIX HHCTpyMeHTax. Brin. 80. M., ['oc. My3.-nien. nunctutyT uM. ['Hecunbix, 1985

7. anomHukoBa M. IlocTtaHoBka amOymrtopa cakcodonucta // CoBpeMeHHOE
HCIIOJTHUTEIBCTBO HA TYXOBBIX M yIapHbIX HHCTpyMeHTax. Boimn. 103. M., T'oc. My3.-
nesl. MHCTUTYT uM. ['Hecunbix, 1990

8. UBano B. OcHOBBI HHIMBHTyaIbHON TEXHUKHU cakcodonucrta. M., My3bika,
1993

9. Unemep XK. Metoauueckoe nmocoOue 1Mo UMIPOBU3AIMU sl cakcodoHa U
APYTUX MY3bIKaJbHBIX HHCTpYMeHTOB. Muxaun J{ukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications,
Inc. U.S.A.,1989
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